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T ony Suspect, Gar Suspect 
Si Briggs, Fete JfonM, Stuart Armstrong, Paul Vary 
Andy Morris, Paul Fox, lain Ratcliffe 

It’s been quite a year; The Shorts have played some gigs, and done some more recording, the SD website is 
growing, I saw some great bands, and I started a blog [although I’m still not quite sure why). Oh, and there has 
been some great music released during 2011. 

My eye problem seems to have stabilised, it’s not getting any better, but it’s not getting any worse and an MRI 
scan showed no trace of the tumor, so I’ve been discharged from the eye unit. Although just when I thought I’d 
finished with hospitals for a while, Becca smashed her wrist up and we spent a couple of days back there 
while she had an operation. 

Anyway, after reading and being inspired by the new Zonked, we decided to put this issue together. We’d 
always planned to get a proper, paper issue out this year, but time was flying by and we, or I anyway, just 
needed that kick up the backside to get started; so here it is... Tony (October 2011). 

Thanks: Martin Sorrondeguy, Alex at Grave Mistake, Aston at Boss Tuneage, Crocodile God, lan (Section 13), 
Mackie, Brian (Night Birds), Buz at Punker Bunker, everyone who sent stuff in and everyone who contributed to 
the First Gig piece. 

Soundtrack: Punch, Night Birds, The C-30s, The Bears, The Shitty limits, Violent Arrest, Section 13, The Wall, 
Amsterdamned, N/N, The Newtown Neurotics, Endless Grinning Skulls, The Violators, 7 Seconds, The Now, TNT, 
Only Crime, Criaturas, Omega Tribe, Geriatric Unit, Political Asylum, Colera, Tyranna, Brain F*, Kid Oynamite, 
limp Wrist, The Oishrags, 1001, Terrible Feelings, The Boys, Warsong, Citizens Patrol, X-Ray Spex, Chron Gen, 
Fugazi, Aspirina Infantil, U.K. Subs, los Monjo, The Phoenix Foundation, Masshysteri, The Norror, los Crudos, OFF! 
Plus the “Noise Ordinance”, “New York Thrash” and “Bored Teenagers” compilations. 

Checkout 

http://teaandrecords.blogspot.com and http://theshortsuk.blogspot.com 

Gaz's Intro... 

Nothing much to say really! By the time you read this I will be nearly 46 years old! And still helping to write a 
punk zine!!! When I was 17 or 16 and just getting into this zine lark I could not have imagined being 46 years 
old let alone still doing this zine! 

Thanks to everyone who's been interviewed especially Allen and Steve of the Destructors for my part... 
Everyone who contributes and picks up a copy of this and reads it... My biggest thanks of all goes to 'Tone' who 
keeps this thing alive and well and regularly restores my faith in human nature... Gaz 12.10.11 

Essential listening while doing my bit of this zine... The Defects, The UK Subs, Night Birds, Violent Arrest, Bus 
Station loonies, The Destructors, The Damned, Crass, Culture Shock, Eastfield, Contempt, Adam And The Ants 
and loads more! 


TEARS OF A NATION - Fete Wed 

The riots across cities in the UK in August 2011 were proof, 
if we needed it, that all is not so great in this green and 
peasant land. I muted the sound whilst watching the 24hour 
news channel footage of the mayhem, to drown out the 
desperate attempts by reporters and broadcasters to 
summarise what lead hundreds of, mostly, youths, to take 
on the police, and smash up their high streets. Sure, for 
many of the rioters/looters it was a chance to let of steam, 
and reassert a level of control that they are rarely afforded. 
And grab some free shit. At its core though is this; for many 
years now Britain has been squeezed further and further to 
being a consumer driven economy, where cheap/easy credit 
allowed people to continue buying long goods long after 
they had exhausted their personal funds and equity. People 
have been coerced by more demanding methods to get in- 
line and keep spending, thereby obtaining and then 
retaining a level of stature and respectability. But the credit 
is drying up... 

And for everything else there’s Mastercard © 

This cannot be a sustainable economic model, when there 
are less and less jobs, the rate of inflation is shooting up, 
and a majority of us in employment do not get pay rises to 
reflect the higher cost of living, or worse - are having to take 
pay cuts. And they tell us we are we are the lucky ones. It 
seems there is little left in this country to actually generate 
any meaningful capital. Thatcher set about brutalizing the 
country’s industries, and subsequent governments have 
persisted with her dirty work. Any talk I hear from politicians 
on the subject of boosting the economy is generally just 
hollow rhetoric, with little if any real change promised to 
rectify the situation. Why would they care; in the current 
Coalition Government 23 ministers have assets and 
investments estimated to be worth more than £1 million. 
And we are all in ‘this’ together? Fuck off... 

"Pressure builds and I’m getting old, Society’s ready with a 
plastic mold" (Toxic Reasons) 

I try to keep a positive outlook on life, but am struggling to 
see a bright future ahead for Britain if it does not try and 
readdress the economic imbalance, and move away from a 
system that is wholly reliant on people just buying things on 
credit. Total madness. I was at my Mum’s a few days after 
the riots, looking at what the weekend Times take was on 
the events. There was a (designed to be) striking full page 
montage of photos showing burning buildings, smashed 
windows, kids in hoods, cops with shields... and then in the 
bottom right hand side of the page, an advert for the latest 
iPad 2. That image spoke volumes. 

There’s been a bunch of new music hitting my stereo 
recently, here’s some of the picks; 

ARCTIC FLOWERS - “Reveries” (Inimical Records) 

Following up a cracking EP and split 7” (with Canada’s 
SPECTRES) PDX’s AF have dropped a killer 8 track 12” of 
passionate and penetrating Punk, layered with sharp guitars 
and incisive female vocals. This will be right up there in a lot 
of 201 1 year end Top Ten’s. It’s in mine. . . 

MAXIMUMROCKNROLL presents “Noise 
Ordinance” (MRR) 

In the musical and artistic sprit of their “Not So Quiet...” and 
“Welcome to 1984” compilations comes a monster 23 song 


round up of San Francisco bands, with a stellar mix of 
current Punk activity from The Bay. It’s accompanied by a 
companion ‘zine of lyrics/art/contact details. Make no 
mistake, MRR is still the best Punk publication on the 
planet, and deserves your constant support. 

BURNING HEADS - “Crisis/Open Your Eyes” (Can I 
Say?) 

Sweet new (red vinyl) 7” by France’s #1 melodic punk kings, 
that turned up a real surprise - a wicked cover of early Lords 
of The New Church standard “Open Your Eyes”, which the 
Heads faithfully crank up, inject a shot of dub-action, and 
the sarcastic lyrics retain a topical prevalence... "video 
games train the kids for war, army chic in high-fashion 
stores, law and order's done their job, prisons filled while 
the rich still rob”... say it... 

P.R.O.B.L.E.M.S - 7” # 4 (Power Blaster) 

Ace looking clear vinyl circular saw effect 7” from these high 
octane PDX punkNrollers, and 2 more thumping great trax. I 
understand an album is in the works. Cool. And they played 
mainland Europe but not the UK. Not Cool. I’ll get over it... 

ABANDON SHIP - “Of Time’s Turning Wheel” 

Brighton’s long departed Abandon Ship regrouped for one 
final time to celebrate drummer Matt Devine’s move to 
Australia, to get married and start a new life. They 
organised and headlined a riotous gig at The Green Door 
Store, Brighton, and the entry fee included this 4 song (self- 
released) EP that was recorded earlier in 2011. And it’s 
great... explosive hardcore, desperate growling vocals... 
furious guitars... an absolute winner and fitting swansong. 

NIGHT BIRDS - “The Other Side of Darkness” (Grave 
Mistake) 

They might come from New Jersey, on America’s East 
Coast, but the Night Birds punk is straight up West Coast, 
with barrelling surf guitars and electric East Bay Ray styled 
riffs awash the snotty hardcore that rocks like The 
Adolecents/D.I./TSOL/Agent Orange. The future looks 
bright! Make no mistakes, this album is a corker, and by the 
time you get this zine in to your grubby mitts the Night Birds 
will have blazed thru Europe, and I will have missed them... 
damn damn dammit! 

HDQ - “Hung, Drawn and Quartered / You Suck!” (Boss 
Tuneage Retro) 

The third and final instalment of Boss T’s HDQ trilogy that 
features their early punkier beginnings, and then their 
evolution into a more thoughtful/emotive groove, heavily 
influenced by ‘DC hardcore. As ever, the packaging is great, 
with sleeve notes, photos, flyers... the works! 

WANTON THOUGHT (Boss Tuneage Retro) 

I only have vague recollections of the name Wanton 
Thought and the liner notes reveal they existed in Britain 
’88 to ’91, a time for the most part I was out of the country. 
They released a solitary EP (on (Boss T) a couple of 
compilation trax, but that was it. Well I tell you what... their 
music is first-rate... The Instigators were a clear inspiration, 
and I’m reminded of Snuff and Sleep on a few occasions... 
tight, punchy, melodic punkage. It’s definitely never too late 
to hear great old sounds! 

pete.zonked@btinternet.com 



Ups V downs of Grandpa Si - Si Briggs 

Life, it's a funny old game, as they say. You've got your ups 
and you've got your downs, but generally I would say my 
ups far, far outweigh my downs, I've led a truly great life as 
far as I'm concerned. However the first half of 2011 left me 
feeling pretty "lost" after losing two good friends in the 
space of 3 months, both friends for around 20 years and 
one, a suicide, completely wiped me out, and I'm still really 
struggling with it now, angry, desperately sad, totally 
confused, and with so many questions that will never be 
answered. But it has made me all the more determined to 
carry on living my life doing the things I love and enjoying 
every day as much as is humanly possible, with the 
occasional cry when I stop to think about my friends Bingo 
and Bod. 

Life right now is pretty hectic, Lauren (my daughter), Frankie 
(her partner) and Isabella (their daughter) have just moved 
in with us whilst in-between houses, and so, with them and 
all the crap they brought with them, our once nice quiet 
abode is now the complete opposite, chaos! I shan't lie 
though, having Izzy living here is pretty amazing, she's a 
"character" that's for sure! 

I've been up to Scotland twice on bike riding weekends with 
friends over the Summer and both times were so good, the 
first was in Pitlochry and the second Aviemore, got really 
lucky with the weather both times, had some great riding 
and with great people, came home feeling tired but very 
happy. 

Oh I must apologise to those people that have sent me stuff 
to review, I have been really struggling to get back into that 
groove, very sorry, feel so bad but right now it's happening 
in very infrequent fits and starts, sorry again. 

Got 10 days off now and with 3, maybe 4 great gigs to 
attend, the Revival Tour in Manchester and Newcastle, 
Samiam in Leeds and Static Radio NJ also in Leeds, ought 
be to ruddy aces! 

Right, the bike is calling me, need to get out and clear my 
night shift fuddled head, bit short I know but that's probably 
for the best. 

The Day The World Turned ft tittle {.ess 
Day-Glo - T ony Suspect 

In recent months there have been more punk rock deaths to 
mark, one more high profile than the others. 

“Some people thing little girls should be seen and not heard, 
but I think...” 

As you probably know, back in April Poly Styrene lost her 
battle with cancer. I wasn’t even aware she was ill when I 
bought her new album; and despite the album being a little 
disappointing for me, it was still good to have her back 
releasing music. It was only later that I learned she was in 
hospital fighting for her life. 

X-Ray Spex were one of the first punk bands I got into back 
when I was not yet a teenager. There was something about 
them that was exciting and energising; punk was new and 
different and within that X-Ray Spex were different again. 
They weren’t like Clash, Sex Pistols or Damned, yet they 
were formed in that same big bang explosion and for me 
they were just as great. Poly was exceptional, that voice 
was so unconventional, almost a screech at times, but it 
was just perfect, and band were superb as well, they 
managed to make having a sax feel so right. Their lyrics 
were about the current state of the world, a world of nylon 


and plastic and throwaway rubbish; the late 1970s were 
grey and dull yet Poly was day-glo and vibrant. 

Their records were all so uplifting, “Oh Bondage Up Yours” 
is almost the perfect punk rock single, and even now I get 
shivers down my spine when I listen to it, the memories of 
buying the record come flooding back. I’m sitting here now 
listening to their first album, and “Germ Free Adolescents” 
still sounds so great, and the only sign of aging is that one 
of the songs mentions Woolworths! 

These songs all bring back thoughts of different times in my 
life, for instance I can remember the day after one of their 
Top Of The Pops appearances, our school football team had 
a game away at a school in Portsmouth; it was shocking, we 
were abused and spat on by the spectators and eventually 
lost the game. What was a horrible experience was soon 
forgotten about as the whole school bus sang “Germ Free 
Adolescent” on the way home. 

Poly who did have a single out before punk happened, 
seemed to disappear for years, she found religion and got 
on with her life. X-Ray Spex did reform and played both with 
and without her, and she did release another album with 
them, but it was a fleeting return and she went away again 
soon after. 

At the end of last year an Xmas song appeared on the web, 
but not your usual jolly novelty record, “Black Christmas” 
was a dark song on which she shared vocals with her 
daughter. I found I was excited that she was back and 
eagerly awaited her new album when one preview song 
sounded really good. 

As I said they album wasn’t really what I was hoping for, but 
I was still pleased she was back. Then she was gone. 

When the news broke I played “Germ Free Adolescents” all 
day. Of course I never knew Poly, so there was no out 
pouring of grief; I was sad, but I felt that listening to X-Ray 
Spex made me feel good, and I’m sure Poly would have 
wanted people to celebrate her life and her achievements. 

“Eyes wide mouth dry, I’m so high, never think l”m gonna 
die...” 

News about Chron Gen bassist Pete Dimmock dying was 
harder to come by. In August I got a text from Gaz, while I 
was on holiday, telling me he had died, but that was all the 
info he had. I found it hard to find out any details in the 
coming days. Still, now, I only know that he had some sort 
of problem with his liver and that he knew his days were 
numbered; he was apparently even able to plan his own 
funeral. 

Chron Gen were nowhere near as popular or as influential 
as X-Ray Spex, but I am just as fond of their first EP, it’s 
another record that every time I hear it now, especially the 
title track, good memories come flooding back. 

Gaz and me used to make so many trips into Southampton 
to buy records back in the early ‘80s, but it’s the trip to get 
the “Puppets Of War” EP that I always think about. Often we 
were just going in to see what was new and what we could 
afford, but on this day our sole objective was to get this 
record. 

Pete Dimmock wasn’t the most high profile member of the 
band, but he was your archetypal cool looking punk bassist; 
the bleached blond hair, leather jacket and good looks. On 
the record sleeves he’s standing just apart, looking cool and 
often with a smirk on his face, like he knows he’s upstaging 
the others. 

In 1983 Pete left Chron Gen and joined Chelsea; they were 
never my favourite band, but I did buy their releases that 
Pete played on, such was the impression Chron Gen had 
made on me. 



Also, news has just come through that Redson, from 
Brazilian legends Colera died yesterday (28th September 
2011) at the age of 49; he had a heart attack. 

I’m afraid I wasn’t switched on enough to get into Colera 
early on, so I’m a late convert and therefore have no 
youthful memories to recount, but listening to them now 
their songs still sound really great, and I’ve been playing 
them all day today. It’s sad to hear of someone passing 
away at such a young age. 

The Blues of Throwing it All Away - 
Andy Morris 

#1. When we were two brothers forever through the 
dark and light, we had our fights against the world, 
against each other, we travelled in the night so many 
roads, so many shows together far apart we grew, 
isolated but still together (the Bouncing Souls) 

So, here we are again. Seems like only yesterday I was 
writing something up for my return to Suspect Device. A lot 
has happened between my last ‘visit’ and now. Firstly, I 
rejoined my old band The Charlies. I’d always known I’d 
made a mistake in leaving when I did but hindsight is a 
wonderful thing. The one thing I did realise very quickly was 
how I’d missed these guys. 3 friends, who never judged me, 
took me for how I was (am) and who seemed genuinely 
pleased to have me back. True friends whom I respect and 
love like brothers. Thanks fellas, for giving me another 
chance and for making me feel at home. 

#2. You can stick your job I was leaving anyway. Why 
would I want to work when I can sit around the house 
and play my guitar (The Good Time Charlies) 

I’ve done my best to get out and about in the past year or 
so. 2 things have made me realise that I’ve wasted too 
much time in the past. My relationship falling apart being 
one and my Dad recently being hospitalised being the other. 
My Dad suddenly looks like a very old and sick man. It 
shocked me. Here is someone who has been active for his 
whole life up until a few years ago and is now sinking into a 
pit of self pity and serious ill health. It’s like he’s given up. 
And in today’s terms he’s really not that old. I don’t want to 
end up like that. So, I’ve got to make a plan and change a 
few things in my life. There’s too much to do out there and 
so much to see. 

#3. Until the day I die I fucking swear I’m going to make 
your life as miserable as mine (Off With Their Heads) 

My last column for SD was based around my marriage 
falling apart. You would think I’d have got over this by now. 
In some ways I have I guess. I’m enjoying my freedom and 
the opportunities I’m getting to visit places, doing things I 
wouldn’t normally have done and meeting people I wouldn’t 
normally have come across. But, and really I hate to admit 
it, there’s still a part of me that remains devastated by this. 
The sense of betrayal that I carry around with me is 
sometimes overwhelming, so much so I can feel the rage 
building inside of me until I want to smash something. I have 
good days and I have bad days. The bad days are baaad. 
On the good days, it’s still there at the back of my mind and 
a sight, smell, tune whatever, can bring it rushing back. I’d 
never go back. It’s not about love any more. For me it’s 
anger, hate and desolation. Fuck you, you really don’t know 
what you did to me. 


#4. Spanish songs in Andalucia, The shooting sites in 
the days of '39, Oh please leave the ventana open, 
Federico Lorca is dead and gone (The Clash) 

Spent a week in Malaga earlier this year with Paul (Break it 
Down and ex-Older Than Dirt). I had a great time. What a 
nice place. Ok, the ‘scene’ is pretty non-existent but I wasn’t 
there for that. I just needed a few days away. The weather 
was fantastic and Paul and Laura looked after me well. Got 
turned on to some great music and the food was superb. 
Even got tattooed there with Paul acting as translator! It’s a 
great place and I got to see some interesting sights. Next 
time I’ll take more time to have a good look around as there 
is a lot of history (the house that Picasso was born in, the 
Moor Castle and so on). 

As an aside, Paul, I owe you an apology. Things have got 
on top of me lately but I’m almost there and will be in touch 
soon. 

#5. I wrack my brain trying to remember everything I 
said to you, I wreck my brain trying to dismember any 
part attached to you, I'm sorry I still feel this pain inside, 
it shows on my face like a scar (The Rollins Band) 

People’s capacity to inflict anguish on others never ceases 
to amaze me. So much so I’ve slowly lost trust in most 
people I know. What is it about the human psyche that 
makes people so thoughtless, selfish and arrogant? I’d 
never do to people what’s been done to me. Couldn’t live 
with myself. You told me you weren’t a bad person. Well 
that’s a matter of opinion. There’s a list of people who’ve 
been discarded by you in the cruelest manner possible. Not 
a bad person? Yeah, whatever. 

#6. Strip me naked and paint me blue, ‘cos that’s the 
kind of thing that I like to do (The Coyote Men) 

The tattooing thing has really taken hold of me. I think I’ve 
had 30 visits since July 2010. Both arms now sleeved, leg 
piece done, 1 back piece and 1 shoulder piece. More to 
come. I’m addicted. But that’s a side of my personality that’s 
always been with me. (Could have been worse of course). 
Spent some time at the London Tattoo Convention this year. 
Some remarkable work on display and people not minding 
me taking photographs (I did ask permission). Made me 
think I could do this but I don’t know whether I have the 
patience to interact so closely with people. I’d like to try 
though as I know I wouldn’t be as bad as some of the 
places that seem to be cropping up of late. And they are 
bad! Given how tattooing has gradually seeped into the 
mainstream, for every one good tattooist there seems to be 
a couple of real scratchers opening up somewhere. People, 
research it properly, think about it, plan it, talk to the guy, 
look at his work. Don’t just go in on a whim and after a few 
beers. You’ll regret it. Seriously. Anyway, off to the Berlin 
Convention in December. 

#7. No fun to be alone, walking by myself, no fun to be 
alone, in love with somebody else (Iggy Pop) 

I think it’s the loneliness that depresses me more than 
anything else. It’s something I still haven’t gotten used to. 
And I shouldn’t really be concerned about it. I’m better off in 
so many ways. But it’s still there, like a worm inside my 
head. I think I’m destined to be on my own for a long time. 
Best get used to it. 

#8. Shut it down! We're tired, yeah tired of working, 
yeah, working for nothing, we all want, what we 
got coming, all we need is a break, come on take a 
break. Everything is not all right and there's no 



end in sight, you can call it what you like, come on, 
stand up for your rights, (D.O.A.) 

So I’m thinking I’m lucky. In as much as I have well paid job 
with good benefits. Good company and for the most part, 
nice people. Not the people I’d choose to socialize with 

admittedly However, I’ve quickly come to realize that 

what I do is pointless, non creative and very frustrating. A 
waste of time. Ok, ok, I now it’s that age old thing about 
working for the man, earning a crust, paying the bills etc, 
etc. But, some of these people seem to spend their whole 
lives at work doing their best to beat you down. Like that’s 
all they have in life. Office politics? People shagging other 
people even though they’re ‘happily married’? WTF?!! I’m 
very close to packing this in for good. I drive 75 miles each 
way just to earn a living. What I don’t do is drive 75 miles to 
be treated like a cunt. 

#9. I’m dancing now to a whole different drummer, and 
I’ll keep listening to the great Joe Strummer, ‘cos 
through music we can live forever (Rancid) 

I’ve been fortunate enough to come across so much good 
music in the past 12 months. My CD collection has been 
increasing almost week by week. Can’t help myself. Wish I 
could get out to see more bands but my stupid job and the 
hours I have to keep really make a mess of that. Was really 
fortunate to get to see Night birds in London the other week. 
What a great band. Loved the energy and dynamism. Great, 
great fun band to see. I really must make more of an effort 
to get out and see these bands instead of spending too 
much time inside my head. 

Ok, I can’t think of much more to say so I guess I’m done. 
Big thanks to Tony as always. Thanks also to Paul Varey 
(top bloke) and my brothers in the Charlies. 

Until next time. 

Andy 

andy.morris903@tiscali.co.uk 

Punir RocSr Dad with Paul Fox 

Life sure is moving fast, when i first started contributing for 
SD, my daughter was a baby, she is now 16, driving, 
studying hard for her future and almost doing the things that 
regular adults do, I feel immensely proud at the well 
rounded and non-judgmental person she has become, I 
spoke to a few of her friends at a recent party, who said 
nothing but complementary comments regarding her, our 
job as parents is almost done and I couldn't wish for a better 
outcome, I mean, obviously we don't know everything as 
parents, but have a big trust bond and are confiding in 
regularly, this is what I believe to have made this teenage 
transition a relitively smooth ride. I recently watched a trailer 
of a TV documentary called The Other F Word, which was 
made by Morgan Spurlock of Supersize Me fame, which is 
basically a bunch of punk guys who we all know from over 
the decades and their stories, misconceptions and opinions 
of parenthood, the main theme running through the movie is 
that the kids benefit from the ethos, values and free thinking 
passed on from their parents who, in most instances, have 
seen a thing or two along the way, the funniest thing was 
Fat Mike commenting on the two dominatrix tattoos on his 
upper arm and the questions that will be asked about them 
in the future! 

I recently broke my right wrist whilst skateboarding, my first 
break in over 30 years of partaking in an interest that has 
given me so much pleasure over the years, I made a good 
job of it, smashed it up big style, had surgery the following 
day and now sport a metal plate and pins, 6 weeks in a 


splint, 6 weeks off work, not to mention the staggering 
medical bills (in Australia you are billed with all medical 
procedures, most people have private health cover, of which 
a certain percent can be claimed back, which I do). This has 
been a huge wake up call, luckily I am covered with sick pay 
at work, have an understanding boss with the mindset that 
y'now....shit happens! On the flipside, the medical bills have 
had a financial impact on us, not that we're going to be 
living on the streets any time soon but I definitely cannot 
afford for this to happen again, the unfortunate answer I 
guess is to stop taking risks, which means stopping 
skateboarding, something that has been the backbone of 
my life for most of my life, and don't tell me to just cruise 
around half heartedly, because I just can't do that, it's gotta 
be balls out full throttle or nothing, I am not gonna be like 
the thirty something dads that I constantly see at the 
skatepark with their young kids and their 10 year old board 
that has been gathering dust in the garage and suddenly 
they're rad again. I don't think so! Maybe I will assess the 
situation further down the line, but it don't look good! As 
Tony will tell you, health, once you seem to hit your 40's, 
somehow starts to throw complications at you, granted mine 
was avoidable, and lifestyle changes reluctantly need to be 
made, we are not indestructible teenagers anymore and our 
bodies are slowing down even though my mind is refusing 
to hear this. I feel like an era is at an end but hey, better to 
had loved and lost than never loved at all.. right! 

T he Fate Of T he Union/ hy lain R. 

As many of you know i am an ex-pat living in the wonderful 
west coast California city of San Francisco I have been here 
since 1991 and love this place but things have recently 
been changing and not for the better. I was just reminiscing 
with a friend and remembering the long gone affluent days 
of the San Francisco dot com boom of the early 1990's. The 
grandiose parties with no expense spared, jobs abound and 
everyone with disposable incomes. I don't think we will ever 
see times like that again. The only way from there was 
obviously down and by the late 90's jobs were gone and the 
start-ups were failing. 

Then came 9/11, the US of A had hit rock bottom. With the 
combination of September 11th and the economy in the 
crapper, general despair and fear allowed the government 
to force things like the removal of civil rights with the 
inappropriately named 'Patriot' Act, this in turn brought us 
warrantless searches of our homes/computers and 
computer logs/phones and phone logs/bags and bodies at 
the airports and then came warrantless arrests and 
incarceration without trial, due process or representation. 
Banks and Financial Institutions expanded their thieving 
ways by stealing from decent hard working folk by 
extortionate interest loans and fees, pyramid investment 
schemes and more recently demanding bail out money from 
tax payers - then paying themselves hugely inflated 
personal 'performance' bonuses. 

Further, the rich become richer, with the top 1% of the 
population now owning 34.6% of all privately held wealth 
and being taxed less than a bus driver if at all. The next 
wealthiest owning 50.5% of the wealth, meaning 85.1% of 
ALL privately held wealth is held by 20% of the US 
populace, the remaining 15% split between the rest of the 
population, a huge 80% or around 240,000,000 people. The 
middle class is disappearing fast with the hugely increasing 
pay disparity between worker and executive. The average 
US CEO now making roughly 343 times that of a typical 
worker compared to 42 times in 1980. 



Car makers such as General Motors have demanded 
government bailouts of billions of dollars paid for by tax 
payer money then reporting almost record profits. With 
executives still traveling around in private jets and receiving 
inflated bonuses. 

We now have war in Afghanistan, Iraq and possibly Iran and 
even Pakistan, with many soldiers on both sides giving their 
lives and thousands of innocents dead with monetary costs 
reaching trillions of dollars. 

We have 1% of American adults imprisoned, 6 times as 
many per capita as China, more than any other country in 
history. 1 in 30 men aged between 20 and 34 imprisoned, 
but very much worse for African-Americans having 1 in 9 
caged. 5% of the world are Americans but 25% of prisoners 
in the world are Americans. The US does not allow anything 
that is made using forced labor or made in prisons into the 
country but 100% of US military uniforms/ID tags/bulletproof 
vests etc., 93% of domestically made paints, 96% of 
domestically produced Home Appliances and 21% of 
american made office furniture are created using jail labor 
where the employees earn 250/hr, or refusal lands them in 
solitary. Many jailed are in for minor non-violent drug 
offenses or have received live for 3 strikes you are out. This 
is legalized slavery. 

We now have 10% unemployment, many highly skilled and 
qualified heads of families unable to find work with many of 
those jobs being sent overseas to lower costs and increase 
profit margins. 

We have China enslaving their workforces to manufacture 
consumer goods to sell to the West, that us in the West are 
told we really need; cars, computers and phones, all having 
to be replaced every 3 years or less to keep up with the 
Joneses. 


We now seem to have a Police State with CCTV cameras 
on almost every lamppost and The Constabulary heavy 
handedly sending in the Riot Squad to mace and arrest 
peaceful people at street protests. 

We have the refusal of government to accept the unity of 
same sex marriage and allow equal rights. 

What is happening to the world? Where are we headed? 
Why the hell am i telling you all this? 

Well the latter information is very depressing, angering and 
infuriating, but i see a light. 

People are gathering to inform and protest. They are sick 
and tired of their situation and are finally not afraid to show 
it. Pockets of like minded are grouping in different cities 
around the world with the same goal and agenda, meeting 
the streets and posting their signs of disgust and using 
technology to help. LGBT individuals are demanding equal 
rights and states are caving to the pressure. In Britain, the 
proletariat are setting cities alight. In Egypt, the communities 
revolted, risking death to overthrow the oppressive Mubarak 
government. Hackers are attacking offending financial 
institutions with DDoS attacks on their websites, and 
releasing embarrassing personal and confidential 
information on lawless corporations and criminal 
'peacemakers'. Joe public has a voice and he is using it and 
i like it. 

Is this the revolution we have asked for for years? Maybe, 
just maybe 
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I first heard The Destructors on “Punk & Disorderly’’ volume one; one of the most famous punk compilation LP's of all time 
I'd say and featured many of the bands at the forefront of the second wave of punk in the early 1980's. The track was 
called 'Jailbait' and could have been enough to put a few people off them in some ways; if you've heard it you'll know what 
I mean! Anyways, some time later I took a punt on their “Senseless Violence” EP, in the wonderful Henrys Records in 
Southampton, thinking there could be a little more to the band and I was not wrong. As you'll read in the interview they did 
not last out 1 983 first time round but have come back with a vengeance in recent years. A big thanks to Steve for getting 
this interview to Allen and back! (Questions by Gaz) 

OK, a question you’ve probably been asked many times before but not everybody has read ‘Burning Britain’ - 
Why and when did it all start for the Destructors? 

I had been the manager of The Now, the first punk band in Peterborough to release a single (Development Corporation). 
Fat Pete on the market used to get all the new punk records and he introduced me to TW Atterson and his mate. So I 
tried out as vocalist for their punk band (6CK6CK6CK), got the job and that band became THE DESTRUCTORS in 1977. 
Ian Glasper only talked to Neil and Graham for the section on the Destructors, so quite a few errors and mistakes ended 
up in the book - the memory cheats 

Allen formed the original DESTRUCTORS in 1976 (they were also called 6CK 6CK 6CK and the Gestapo before 
becoming the DESTRUCTORS). Over the next 3 years they performed live 13 times and recorded a 7-track demo (with 
Dave Colton at his rehearsal space) and released a cassette comprising the demo and live/rehearsal songs which was 
called THE DESTRUCTORS KILL MUSIK. With our motto WE KILL MUSIK we set out our sonic attack on the people of 
P’boro 1977-79. Highlights were supporting the UK SUBS (Barnabus Church Hall) and The Dole. 

The Destructors broke up after Andrew Jackson and Dip left. The Blanks must have been formed in 1979. The bassist left 
the Blanks and as The Destructors were defunct I was asked to join (I was the singer of The Destructors). The only 
reason they asked me was because for some bizarre reason I had a bass guitar and amp (at that time I seemed to 
accumulate musical instruments - don’t ask about the violin). 

The Blanks had a gig supporting THE DAMNED at the Wirrina in P’boro (Andrew taught me to play the set in one day). 
My memory of the Damned gig was that for some bizarre reason Captain Sensible kicked me in the bollocks for no 
reason (perhaps this was his usual greeting). The photos with the false names, I was Arthur Mullard, Neil was Winston 
O’Grady, Andrew was Jah Nimrod). The false names were due to the reasoning that we thought that might be controversy 
about the single “Northern Ripper”. 

What were the highlights for the band during this time before the split in 1983 1 think it was? Best record releases 
in your opinion too? 

The highlight as far as I am concerned was the tour with GBH, Abrasive Wheels and Blitz. Going from playing pubs and 
village halls to being the stage at the Lyceum and Manchester Apollo. The gig in Bradford to five people and a dog (the 
dog left once we started playing). The gigs at the 100 club, Nottingham boat club and Cambridge Sea Cadet Hut. 

The best EP’s was the Forces of Law EP followed by the Senseless Violence EP and the album Exercise the Demons of 
Youth. I found the outline plans for the second Destructors album to be called The sublime. The Perverse And The 
Ridiculous and this will see the light of day in 2013. Neil will need to do the vocals on 2 songs and we’ll have to record 
three covers and then it’ll come out as a double CD. One CD the original Destructors and one CD the new Destructors 
(same songs different versions). At least people will know what direction we were heading before Graham tried to hijack 
the band on 24/09/83 

Why did the band split in the early 1980’s, what did you get up to after the split and how many original members 
are in the incarnation from the 2005 reformation? 

Illuminated intimated to us that for a second album then we would have to pursue a more metal version of punk. To be 
honest we were heading in that direction anyway. Neil however decided that was not for him and following an appearance 
as ‘NIGHTRIDER’ at the open air festival at the Embankment in Peterborough a schism appeared in the band. I was 
unaware of this until the gig at the Fitzwilliam Hall in Cambridge (24/09/83) when 2 separate Destructors appeared for the 
first and only time. The band had fractured into Neil, Graham & Dave and Andy and I. Graham’s version of The 
Destructors soon had to change their name as I owned the name and they became The Desecrators. Neil left the 
Desecrators a few weeks later along with Dave Ivermee. Consequently everything Graham was in then tended to be a bit 
on the metal side. 

I continued for one single as DESTRUCTORS V, a 12” as FIVE GO MAD IN EUROPE and a track on a metal album as 
THE ANGELS OF MALICE. I was also in a band called the GDMF’s. 

The new DESTRUCTORS have three original members; Dave Colton, Steve Rolls and Allen Adams (all were in the 77-79 
Destructors but only Allen from the 80-83 Destructors). 




IDENTITY: THE DESTRUCTORS 

LOCATION: PETERBOROUGH 

INITIATION: JUNE 1977 Then 1980 

TERMINATION: FEBRUARY 1979 Then 1983^^^^^^^^^^^^^^^^^^^^ 
GIGS: 13 (3 in Brighton) up to 1979 

OBJECTIVE: Total chaos/Lack of musical ability (eventually became good) 

MEMBERSHIP: 4 for a while 5 no regular drummer 
MOTTO: THE DESTRUCTORS KILL MUSIC 

GENESIS OF THE DESTRUCTORS 

TRACK LISTING FOR THE DESTRUCTORS KILL MUSIK 

SIDE ONE 
1: ORDERS #(1) 

2: DACHAU #(2) 

3: URBAN TERRORIST #(3) 

4: MERCENARY MAN #(1) 

5: NORTHERN RIPPER #(1) 

6: UNDERSTAND *(1) 

7: POLICE STATE *(2) 

8: SLUG LOVE *(4) 

9: OUT OF CONTROL *(5) 

10: DEATH SQUAD *(1) 

11: INTRO -SUBMISSION #1(6) 

SIDE TWO 

1 : SEWAGE WORKER#1 (7) 

2: SON OF SAM #1(8) 

3: HILLSIDE STRANGLER #1(2) 

4: THALIDOMIDE ##(1) 

5: UNDERSTAND ##(1) 

6: WRITING ON THE WALL ##(10) 

7: SUPERSTARS ##(2) 

8: SEX IN CHAINS ##(2) 

9: SOCIETIES MORONS ##(1) 

10: DACHAU ## 

1 1 : BELSON WAS A GAS #2(6) 

12: LET’S DANCE#2(9) 

KEY 

#, #1 & #2 Various rehearsal tapes 
* Live at St Barnabus Church hall 10/05/78 
## Recorded by Dave Colton 

(1) Kid/TW 

(2) Kid/TW/Dip 

(3) Kid/TW/Dip/AJ 

(4) Kid/AJ 

(5) Kid/TW/AJ 

(6) Sex Pistols 

(7) Kid/S. Bavister 

(8) Kid/TW/Stuart/DB 

(9) Lee 

(10) Dip 

9: THE DESTRUCTORS MARK IV (1980) 

Neil Singleton (vocals) 

Allen Adams (bass) 

Andrew Butler (drums) 

Dave Ivermee (guitar) 
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1 : 6CK 6CK 6CK (1976) 

THE KID (vocals) 

T.W. ATTERSON (guitar) 

STUART BLAND (bass) 

GRAHAM. BLACK (drums) 

Aka THE DEVIL’S ADVOCATES 
2: SPEED MARK II (1976) 

THE KID (vocals) 

STEVE BAVISTER (guitar) 

PAUL COOPER (guitar) 

DIP (bass) 

3: 6CK 6CK 6 CK MARK II (1976) 

THE KID (vocals) 

T.W. ATTERSON (guitar) 

DIP (bass) 

4: THE GESTAPO (1976) 

THE KID (vocals) 

T.W. ATTERSON (guitar) 

DIP (bass) 

ANDY ARTHURS (drums) 

5: THE DESTRUCTORS (1977) 

THE KID (vocals) 

T.W. ATTERSON (guitar) 

DIP (bass) 

JOE McCOLE (drums)* 

STEVE ROLLS (drums)* 

DAVE COLTON (drums)* 

*AII took turns 


6: THE DESTRUCTORS MARK II 1978 

THE KID (vocals) 

T.W.ATTERSON (guitar) 

DIP (bass) 

ANDREW JACKSON (guitar) 

ANDREW BUTLER (drums 

7: THE DESTRUCTORS MARK III (1979) 

THE KID (vocals) 

T.W. ATTERSON (guitar) 

DIP (bass) 

ANDREW BUTLER (drums) 
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8: THE BLANKS MARK II (1979-1980) 

Neil Singleton (vocals) aka Fats O’Grady 
Andrew Jackson (guitar) ) aka Jah Nimrod 
Allen Adams (bass) aka The Kid, Arthur Mullard 
Andrew Butler (drums) aka Winston N’komo 


10: THE DESTRUCTORS MARK V 

Neil Singleton (vocals) 
Allen Adams (bass) 
Andy McDonald (drums) 
Dave Ivermee (guitar) 


(1980-1) 


Northern Ripper 7”Reissued 2007 by German Joe (500 only) 

11: THE DESTRUCTORS MARK VI (1981-83) 

Neil Singleton (vocals) Senseless violence EP/Religion EP/Jailbait EP 1982 

Allen Adams (bass) Forces of law EP 1982 Electronic Church free EP 1982 

Dave Ivermee (guitar) Wild Thing 12” / Cry Havoc 12” 1983 

Graham (Gizz) Butt Exorcise the Demons of Youth 1982 Armageddon in Action 1983 

Andy McDonald (drums) Merry Xmas and (F**k) Off 1983 Bomb Hanoi Bomb Saigon 

1984 2006 Exercise the Demons of Youth CD/Captain Oi 

THE SINGLES CD/Captain Oi 



Bomb Disneyland 





What were the reasons for coming back together again after such a long time away? 

I had been toying with the idea of getting a band back together since 2003 
but it took me 2 years to get all the pieces into place. The last being a 
bassist which was an old friend called Steve Crosby who had been in a 
band called the Jilted Brides (I knew him through Virgin records). Anyway 
the idea was to get back together for one CD single. We met up in the car 
park of McDonalds in Fengate and went to Polythene Place. It was at this 
point that I realised that the drummer Lee was a guitarist and panicked. It 
was alright because he could play drums. Anyway in the rehearsal we 
wrote Existence (first new song for 22 years) and rehearsed Bullshit and 
1969 by the Stooges. 

Meanwhile I was out doing pub quizzes and ran into Shaun of the Ruined 
(local horror punk band) and agreed to do a split single with them. It was 
meant to be a one off but I had a dream about 06/06/06 (even Slayer 
couldn’t get their album out on this day) and it took off from there. Next 
thing I had planned out a whole year. 

Since coming back together you’ve released loads of music 
especially splits with other bands. How hard is it to keep writing and 
rehearsing for so many releases? And who is the ideas man with the 
lyrics and certain theme’s some releases take? 

Well on average I write 10-15 lyrics every week (depends upon the news 
all the time). So we have a large stockpile of lyrics. 

Also in the band we have 4 people who can come up with music. So I hand out lyrics all the time and wait to see what 

comes back, but they can also hand music to me and I can write lyrics too it as well. 

I’m the ideas man who writes all the lyrics and when it comes to a theme like for the EP’s I’ll pull up all the lyrics that 
match that theme and put them together in a book. This will then go around the band members and they’ll choose which 
song to write dependent on the lyrics. I plan out each year the September before and sketch out potentially what songs 

will be written, cover versions etc. This is not set in stone and may change as the band is a democracy and not a 

dictatorship. Steve tends to act as my conscious and a filter to some of my more bizarre ideas (I wanted to do a sex EP 
but now it’ll be part of an EP called ‘Sex & Drugs and Rock’n’Roll). 

To be honest our rate limiting step is the fact that in the Summer the rhythm section are busy with their full time jobs. So 
we plan it to get most of what we need recording done over the nine months their less busy. 

With the split releases how do you decide who comes on them with you? 

Originally it was just with Peterborough bands that we liked. Then we realised we should stick to punk bands and in 
particular old school punk bands (more complimentary). It boils down to bands I heard about or other members of the 
band have recommended (ie Ziplock - Rob and Beverly Kills - John a friend of mine recommended them). All the split 
singles have the same format for us old Destructors song, a cover song, a brand new song and one of the early 
Destructors songs. When we have run out of old Destructors songs we want to do there is always Five Go Mad or 
Destructors V songs. The split singles will come to an end when we’ve run out of these songs. We’ve started to do split 
albums the first with Dun2Def and I was surprised as it was quite a disparate group of songs, how well it’s been received. 
Haven’t quite made up my mind who to do the split album with next year yet. 

Who runs Rowdy Farrago Records? 

The name Rowdy Farrago came from a book on the Clash. It said that Notting Hill was a Rowdy Farrago. I looked this up 
to discover that it meant noisy place what a great name for a record label. Rowdy Farrago also sounds like an awesome 
cowboy name so the person who runs Rowdy Farrago is Rowdy Farrago. In actual fact it is I who do the daily running and 
planning, assisted by Steve (who deals with MCPS and AWAL). Also the record company destroys itself as it goes along 
in that I give the recordings by any other band to them as soon as the CD has broken even and the DESTRUCTORS 
songs go into a company called DESTRUCTORS Inc (which belong to the Destructors who wrote them). So it’s a record 
company that destroys itself as it goes along. In effect it’s a company of the now and not the past. 

The band don’t do that many gigs as far as I can gather!?! Any reason for this? 

In the Summer everyone is busy or away. We start rehearsing again in October, a set that if offered a gig and everybody’s 
available we’ll be able to go out and do with minimal rehearsal. The other problem we have is that apart from Steve and I, 
Rob (3 bands), Ian (2 bands) and Dave (2 bands), so that normally knocks out Fri/Sat. So to organise playing a gig is a bit 
of a nightmare. To get round this we’ll be bringing in another guitarist (just to allow us to play live gigs). We have done a 
number of gigs and there are 3 live DVD’s available. Plus I also have this mad idea of recording everything we’re ever 
going to record and then just going out and playing a set of the best songs. Plus I have an idea for a couple of year’s time 
(2013) to put out 2 Destructors for the price of one. Performing a set of old Destructors songs with Neil as main vocalist, 
then a second set with the new Destructors with me singing. This should coincide with the ‘sublime, perverse and 
ridiculous project’. I think that will probably be the nearest you’ll ever see a Destructors reunion but hey! Never say never. 

Was the punk scene better in the 1970’s and into the early 1980’s or better now in your opinion? 

No competition 70/80’s. Everything was exciting, frightening and brand new. Then some idiot came up with punk rules and 
what had been a vibrant everything goes scene deteriorated to a closed fashion parade. Whereas the music was a 



or some documentary, ideas pop into my head 




hotchpotch of musical ideas where anything goes, it 
then becomes very regimented to a certain degree. 
Also the divergence of punk into anarcho, oi and 
ordinary punk caused a bit of a schism. Nowadays I 
think it’s just a nostalgia trip but there are still exciting 
punk bands out there who constantly surprise me so 
you can say Punk ain’t dead. I think though in the 
words of The Rolling Stones (who are still going unlike 
the Clash) ‘what a drag it is growing old’. 

What does the future hold for the band? 

I think a lot more song writing and recording because I 
still haven’t run out of things to say. As long as they are 
people to listen and encourage us with feedback then 
for the foreseeable future you’ll be hearing from us. Do 
you realise this is the longest running line up of the 
Destructors and too be honest we’ve never had a fight. 
We just get on with it. Long may it be so. 

Anything to add? 

As I’m old school I think it’s brilliant there are still 
physical fanzines to buy. I like a CD or record I can 
hold not a download, but that’s just me. We’re 
available on download if you like that medium but I 
think owning the physical object is what it’s all about. 

I’d like to thank all the bands that have done split 
singles for us and if you think your band would be 
interested drop us a line ( but we’re talking 2013 - it 
soon comes around!!!!!!!). 









Summer Holidays & Other Shit - Pablo 

So I came into to some money a while ago so what was I 
going to do? Buy a new sofa? A new car? DIY home 
improvements? Put it in the bank? Bollax to all that, three 
weeks in California sounded like much more fun! The home 
of skating, surfing, and one of the best punk/hardcore 
scenes in the world! 

Anyway, it worked out 250 quid cheaper to fly to Las Vegas 
than to LA so that’s what we did. 

Las Vegas is somewhere that I really wasn’t interested in 
and I’ve got to say 36 hours in that place is enough. 
Apparently it has 18 of the world’s top 20 biggest hotels! 
Ours was a small one, only 2,500 rooms! The hotels in Las 
Vegas are also casinos and full of slot machines, roulette 
wheels, poker tables etc. The hotel rooms are really cheap; 
we paid about 30 quid for a 4 star hotel, the reason being 
they want you to waste all your money gambling. Fuck that! 
One good thing in the casinos is that you get free drinks, as 
they want you drunk when you’re gambling so if you’re 
clever about it you can get pissed for free! 

It was 40 degrees C outside, and the streets were packed 
so we’d soon had enough of it to be honest. It’s also a shit 
place for vegetarians and eating Vege Delights in Subway 
three times a day soon becomes too much. 

Anyway after one day and two nights we got the Greyhound 
to Los Angeles. For some reason I thought Greyhound 
would be like National Express. It was more like the 
knackered busses in Cuba! After a very boring and 
uneventful 7 hour journey (we had to stop three times as 
the engine kept overheating) we arrived in Hollywood. 
Luckily the Greyhound station was only about 50 metres 
away from our hotel so that made things much easier. I 
don’t like arriving anywhere at night, as it’s harder to get 
your bearings and suss the place out. Hollywood Boulevard 
is not the glamorous, expensive, film star hang out place 
people think it is. In fact it’s quite seedy in places - I liked it. 

I was hungry so went into a shop to look for a protein bar. In 
Europe you have to go to specialist shops to get that sort of 
thing. I soon realized that LA aint like that. Every shop has 
about 20 different types of protein bars, loads of energy 
drinks shouting out ‘5 HOURS INSTANT ENERGY’ and all 
the cafes/restaurants tell you exactly how many calories 
each thing contains. They are obsessed with health! Not a 
bad thing I suppose. It’s the total opposite of Las Vegas 
where the average size of people is obese! You soon work 
out that the food portions in cafes and restaurants are 
massive so one meal is enough for two people. Great stuff, 
more money for CDs and Cuba Libres! 

Hollywood Blvd is full of tourist shops selling all the usual 
crap but there are some quite cool t-shirt shops. It was 
strange to see Black Flag t-shirts alongside guns n roses, 
Michael Jackson and all the other usual corporate shit. I 
never realized how big Black Flag were in LA as their t- 
shirts are everywhere. Misfits is the other band t-shirt you 
see a lot of. 

The first night there we ended up in a cool punk/rock bar 
called Loaded who were playing the Clash, Social 
Distortion, Black Flag etc. I was refused entry in another bar 
(the Burgundy Rooms), as I didn’t have ID. What the hell is 
that about? 

LA has to be one of the best places in the world for tattoos 
and the tattooed punk girls working in Loaded and The 
Burgundy Rooms (they let me in the next night) were 
stunning! 

The tipping system in the USA is just plain stupid. The 
average price for a beer was $4 but you have to give a $1 
tip. You have to go through the act of giving the barman/ 


woman a tip as if they’ve done you a big favour and he/she 
pretends to be surprised/happy that you’ve done it. The 
reason being of course is that the tight bar owners pay the 
bar staff minimum wage or less and the tipping system is a 
way of transferring the cost onto the customers. Why don’t 
they just charge you $5 and do away with that farce? 
Another thing you soon notice in LA is the outrageous 
amount of homeless people. Apparently there are 20,000 of 
them living downtown in skid row. How can this be, in one of 
the richest cities in the world? What a stupid fucked up 
system! For some reason they look a lot worse/rougher 
than homeless people in Europe. I still haven’t worked out 
why. Walking down Broadway was more like Cuba or 
Mexico than what you’d expect of the USA. The attitude of 
the local government seems to be “it’s only poor immigrants 
that come down here so why should we spend money on 
this area!” I saw a beggar with no legs sat on the pavement 
and at the same time a naked man rode past on a 
pushbike, singing opera at the top of his voice. What a mad 
place! 

Everyone had told me that you can’t get around in LA 
without a car but I was determined to prove them wrong. 
TSOL were playing in Redondo Beach so I asked how I 
could get there by public transport and people just looked at 
me like I was crazy. Basically it wasn’t possible. Another 
night Dead to Me and Off with their Heads were playing in 
West Hollywood. Again it was pretty much impossible to get 
there by bus and the dodgy Russian taxi drivers wanted $25 
to go about 5 miles! Every journey on an LA bus always 
seemed like an event as it appeared that only the homeless 
and people with mental illnesses used them. One time it 
was downright scary - the bus driver was radioing for 
“urgent assistance” as some nutter was threatening to kill 
everyone the bus! Funnily enough we got off at the next 
stop! 



One great thing about California is the amount of cool 
record shops. One of the best was Headline Records on 
Melrose Avenue. The French owner also has a radio show, 
which is worth checking out. Just by chance my old mate 
Tim (you might know him as Bod) was in LA at the same 
time as us so we met him at Amoeba Records. This place 
boasts that it is the biggest independent record shop in the 
world and it is massive - about the size of your average 
B&Q. They have a lot of punk and hardcore CDs - and well 
cheap they are too from about $2 to $15. 

One night I was walking down Hollywood Blvd. in a Clash t- 
shirt and I lost count of the number of people who stopped 
to say, “what a great band” etc. This is what punk is about in 


my opinion and it gives you an immediate connection. One 
bloke stopped to tell me he saw the Clash play in New York 
but his mate who had never heard of them (WTF?) then 
tried to sell me some ecstasy! Later on I walked into the 
Loaded bar just as the DJ put on White Riot - good timing! 
Anyway, this drunk girl came up to me and said, “ Oh wow, 
the Clash, you know, I used to live in Croydon” I still haven’t 
worked out what that was all about. 

The next day we took the open-air tourist bus, as this was 
the cheapest/easiest way to get to Venice Beach. 
Unfortunately it went through Beverly Hills so we had to 
endure, “ Bruce Willis lives over there”, Robert Dinero eats 
in that restaurant”, “Tom Cruise once took a shit in that cafe” 
etc, etc. Seriously, who cares! There is a sports car that is 
always parked in Beverly Hills and is worth $1.6 million 
apparently. A couple of days later I read in the local paper 
that someone chucked a brick through the window causing 
tens of thousands worth of damage. What a shame! 

So we got off the bus at Santa Monica beach, which is a 
beautiful area and went for something to eat in a vegan 
cafe. We ended up sitting next to some new age prick who 
was trying to chat up some girls using some “magic 
crystals”. The saddest part is that they were actually buying 
this bullshit! Only in LA! Next to Santa Monica beach is 
Venice Beach, which is a great place and has some 
fantastic street performers but it’s quite dodgy in places with 
Mexican gang members doing their thing. 

Five nights in LA wasn’t really enough, especially when you 
don’t have a car. Next time. . . 

Right, so we hired a car to travel up Route 1 or the Pacific 
Coast Highway, as it’s better known, to San Francisco. The 
first stretch of the journey was pretty boring as a lot of the 
coast road had been destroyed by a recent storm and we 
had to cut inland. Halfway up (about 200 miles) we stopped 
for the night at Morro Bay, which was probably a great place 
if you’re in your 70s. The only place open to get some food 
was a pizza place. The girl serving couldn’t understand us 
but then it must have clicked that we weren’t locals. “Are 
you guys Australians? - I just love your accents!” . . . 

We stayed the night in a motel, which wasn’t the scary, full 
of axe murdering psychos, place I was expecting. However 
it did have a massaging bed called ‘the Magic Finger’. I’m 
still gutted I didn’t have the right change to try it out. The 
story goes that someone once put in the 50-cent coin but 
something went wrong and the thing kept going all night 
long. Fantastic! 

Further up the coast there is a beach full of elephant seals. 
These things are massive, three tons some of them and it 
was great to watch them for an hour or so, play fighting, 
wobbling around and doing what they do. 

Next stop was Santa Cruz, famous for surfing, skaters, 
punks and hippies. It is about three hours up the coast from 
Morro Bay. I’d always wanted to visit Santa Cruz after Russ 
Rankin of Good Riddance/Only Crime fame (hey, I had to let 
you know that I hang out with (punk) rock stars somehow) 
had told me what a cool place it was. Our motel was quite a 
way out of the town centre so we decided to take a short cut 
into town. As it happened the short cut went through a pretty 
dodgy area and we were suddenly confronted by a gang of 
Hispanic teenagers blocking the pavement. I was expecting 
the worst when suddenly a big old woman came flying past 
on a pushbike telling the kids “to get the hell inside”. They 
wandered off mumbling an apology to us, presumably for 
thinking about mugging us. Their grandmother apologized 
as well. Even the gangs are polite in California! We got 
down to the famous beach boardwalk and somehow ended 
up in the middle of a stand off between two gangs. One of 
them put his hand inside his jacket as if he was reaching for 


a gun - everyone scattered. Whether he was bluffing or not 
I don’t know but we didn’t hang around to find out. Not a 
great introduction to Santa Cruz. Anyway it turned out to be 
a pretty cool place with a real 1 960’s feel to it. We went for a 
beer in an old cafe bar, which looked like a squat. The place 
was packed but everyone just sat there in silence staring at 
their laptops probably ‘chatting’ on Yahoo messenger or 
something. Very strange! There was a massive health food 
shop/supermarket in Santa Cruz run as a worker’s co- 
operative where all the food was locally produced, organic, 
gm free, fair trade etc. Why don’t we have place like this in 
Europe! 

To get in the mood for San Francisco we watched had 
watched Dirty Harry. Thankfully the place has changed a bit 
since that was made! It worked out cheaper to rent a flat for 
a couple of weeks than stay in a hotel. The flat was in the 
Haight Ashbury area, which you probably know was the 
centre of ‘60’s Hippy Culture’ and the Beat Generation. 
According to my Haight Ashbury Star Map, famous people 
who lived (or stayed) there included; Janis Joplin, the 
Grateful Dead, Jim Jones, Charles Manson (what a nutter 
that bloke was) Marilyn Monroe and more interestingly from 
a punk rock point of view, Flipper and Jello Biafra. Oh yeah, 
Sid Vicious OD’d at a house party there as well. I wrote in to 
tell them that in July 2011 Break it Down’s bassist vomited 
on the steps of the Grateful Dead house but they said they 
wouldn’t include that in the next edition of the Star Map for 
some reason! It turned out our flat was two doors up from 
the original Hells Angels HQ and directly opposite the 
Grateful Dead house. It was hilarious to see the non- stop 
hippy pilgrimages to the GD house. There seemed to be 
someone outside that house day or night, often a hippy 
busker playing the guitar and singing at the house. I felt 
sorry for the poor bastards that had bought that place. 
Haight Ashbury is actually a great area and has some cool 
record shops including Amoeba Records, an anarchist 
bookshop, a collectively run independent cinema, a great 
market similar to the one in Santa Cruz and some great 
bars. According to the Rough Guide to San Francisco, the 
Lower Haight area (at the bottom of the hill) is a better area 
because it’s where the locals go and the ‘Upper’ Haight area 
is full of tourists. This is the typical snobby shiite you expect 
from these (we aren’t tourists, we are travellers) 
guidebooks. The Lower Haight is a boring area and more 
gentrified than where we were staying, which was full of 
punks, hippies, crusties, skaters etc. 

These guidebooks are ok for a general overview of a place 
and useful for travel info etc but really start to piss me off 
when they tell you where you should go for a coffee. Do 
they get paid by the bar/cafe owners to be included in the 
book? And what is their obsession with jazz and cocktail 
bars? I don’t know anyone that likes jazz but in their nightlife 
sections they are always going on about good places to 
hear jazz and cocktail bars! Pretentious wankers! 

So anyway, on my first morning there, I walked down to the 
Haight Ashbury intersection and a black punk girl appeared 
from out of a hedge where she had been sleeping and 
asked for a light for a spliff. I walked past a bloke having an 
argument with a lamppost then almost bumped into two 
people on stilts. Just normal events in this area. That 
evening we tried to get to a gig to see some Hellcat bands 
but again were let down by the USA’s shit public transport 
system. But to be fair to San Francisco it is far better here 
than most cities in America. The next day we went to the 
Mission district, which didn’t appear to be the Punk Rock 
Mecca some writers in Maximum Rock n Roll would have 
you believe. Some parts of the Mission were really rough 
(similar to downtown LA) and other bits were quite 



yuppified. There are two Punk record shops in this area but 
neither of them seemed to be bothered about selling 
anything as they were both shut the two times we visited! I 
had made a list of gigs in San Francisco/Bay area before 
we came over and it has to be said that it must have one of 
the best punk scenes in the world. Every weekend there 
must be between 15-20 punk/hardcore gigs. 

One night we caught the BART train over to Berkley to see 
the Angry Samoans at 924 Gilman. It’s a strange place, like 
a mixture of a squat and a youth club with ages varying 
from about 15 -60! One of the support bands ‘Battleflask’ 
from LA played catchy fast melodic punk with some surf 
guitar thrown in for good measure and are worth checking 
out! The Angry Samoans were great fun - I think the whole 
gig is on You Tube if you like them. 

The next day there were two different open-air punk all 
dayers. How many cities could do that! We went to the 
‘Fuck Fest’ at Toxic Beach, which was a crappy industrial 
area in the docks but well away from neighbours, cops etc. 
We arrived just as Battleflask finished, which was a shame 
and ending up seeing about 4 or 5 bands. Unfortunately the 
sound was pretty bad and wasn’t helped by a strong wind. 
The only band I remember well were Oppressed Logic from 
Oakland. There were about 200 hundred people there and it 
was great to see a mixed aged crowd, loads of girls/women, 
Chinese punks, Hispanic punks and a few black punks. This 
seems pretty normal in California unlike ‘multicultural 
Britain’ where the punk scene is still 99.9% white and not 
that many girls/women involved either. 

The next night, which was a Sunday, we caught the BART 
over to Oakland to see the Zero Boys. I was really looking 
forward to this, as I had never seen them and two of their 
songs are all time favourites of mine from that era. I wasn’t 
particularly looking forward to wandering around Oakland at 
night though as it’s supposed to be a pretty dangerous 
place (the previous day a 7 year old girl had been shot 
there!) It turned out the venue was only about 20 mins walk 
from the station so that was a result. But typically, the gig 
started late, there were 4 support bands that seemed to go 
on forever and we had to leave before the Zero Boys came 
on to get the last train back to San Francisco. I’m still pissed 
off about this now! 

No such problems the next night as Fucked Up were 
playing at a venue just down the road from where we were 
staying. I had only heard a few tracks of theirs before and 
wasn’t that impressed but a couple of people had told me 
they were great live so I thought I’d go along. The support 
band was awful. Horrible, tuneless, metally hardcore with a 
singer that was a total prick. He couldn’t seem to accept the 
fact that about 80% of the people there weren’t into his 
band and he spent the whole gig hassling people to dance. 
It’s one thing to encourage people to ‘get in the pit’ but this 
idiot was physically dragging people to the front and at one 
point he encouraged the 50 or so people who were dancing 
to charge at “the boring bastards stood at the back” This 
caused chaos as it was packed and a lot of people were 
intimidated by all this bullshit and drinks were flying 
everywhere. I decided that if he fucked with me I was going 
to throw him off and see what happened but luckily he didn’t 
come my way. At one point he said something like, “What’s 
the matter, it’s a punk show isn’t it?” as if this justified all this 
macho bullshit behavior. And what is it with kickboxing at 
gigs? It doesn’t really encourage anyone else to go down 
the front. If you want to do that shit go to a kickboxing club. 
As for Fucked Up, they were fantastic - one of the best live 
bands I’ve seen for years and the crowd went totally insane. 
The singer, who was very ‘big’ and sweaty, spent most of 


the gig giving people bear hugs. Unfortunately he got me, 
Urrrgghhh! 

So the last day before we had to had back to Las Vegas 
and there was an in-house gig at Amoeba Records by the 
new ‘Swedish Teenage sensation punk band’ Iceage. This 
band had been getting loads of hype and I feared the worst. 
Yes, they were crap - very dreary, grungy and boring. They 
are either rich kids or have major label backing, as I don’t 
know how they would be able to afford to tour California 
otherwise. The Guardian newspaper seem to love them for 
some reason but I suppose you can always rely on the 
mainstream media to miss all the great bands out there and 
champion some crap ‘new band’ especially when they are 
youngsters. 

It has to be said that Americans (in California at least) are 
generally really friendly, helpful, polite and open, (the total 
opposite of a lot of the moody, closed minded, conservative 
catholic fools in the south of Spain where I live) and nothing 
like the big mouthed, arrogant idiots like they are portrayed 
in Hollywood films. 

They really deserve better than the neo-liberal, corporate 
puppet government they have. 

OTHER SHIT 

The Rebellion Festival was great this year - one of the best 
line-ups for a long time. The highlights were, the Stupids, 
the Damned, the Subhumans, UK Subs, OFF, Pennywise, 
Mad Sin and best band of the weekend, Jello Biafra and the 
Guantanamo School of Medicine. 

Even though I really enjoyed OFF I didn’t like the fact that 
they were advertising skate shoes on their backdrop. What 
is that about? 

A pretty poor showing from the Southampton punks it has to 
be said, only two of you! There were six of us from Malaga 
and Mallorca! And as for Totton . . . 


I was lucky enough to get to see Fucked Up again, this time 
in Barcelona. Another great gig even if the promoters didn’t 
actually do their job and promote the gig. Fucked Up played 
the Reading Festival the day before then came back down 
to earth with a bump, playing to about 80 odd people in a 
crappy venue in Barcelona. They really are a great live 
band and are really cool people too - no bullshit rock star 
attitudes. 


END. 
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Soundtrack. 

Agent Orange, the Black Pacific, Left Alone, Fucked Up, Oi 
the Arrase, American Steel, Good Riddance, Battleflask, 
TSOL, Dead Boys, Cerebros Exprimidos. 






Section 13’s new album, “Burning Bridges”, is 
so great, taking its influences from those 
great US hardcore bands of the early ‘80s - 
think Toxic Reasons and go from there - that 
as I reviewed it I was hit by an irresistible urge 
to feature them in this issue. Luckily Ian was 
quick to reply and quick to get the answers 
back to me... Tony 


When did Section 13 get together and what was the catalyst for you all wanting to play music together? Have you 
had a stable line up since that date? Who is in the band, and what do they do? 

Does the band name have any significance? 

We got together back in May 2007. Si and Jay had been looking to do something along old school US hardcore lines and 
they were looking for a singer. They'd already got a mate, Dave, who runs a tattoo studio to play and then asked me to 
sing while I was flat on my face in Dave's studio getting my back tattooed. I would've said yes to anything! I'd not been in 
a band for a long while and I'd been thinking about doing something myself, so I jumped at it. Me, Si and Jay all love the 
first wave hardcore stuff and wanted that same intensity of the original he bands. I walked into the first practice we did 
“Nervous Breakdown” and we were away! The only problem has been keeping a bassist. We're on our 3rd now with 
Chris. It's been a problem cos just as we've been getting things going, we've lost a bassist and had to go back to square 
one. Chris has been great, though - he played his first gig 3 or 4 days after his first practice! So it's been Chris on bass, 
Si on guitar, Jay on drums and me on vocals since spring 2010. Not bad for us! 

The band name doesn't have any real significance. I know we're supposed to give a good back story (like all of those 
tattoo programmes where every bloody tattoo has some huge spiritual meaning) but it came about because we thought of 
Room 13 (as in the Circle Jerks song) but that was taken, and Section 13 sounded nearly as good. We've found plenty of 
Section 13 references since, from the section in European Human Rights Act of 1998 that obliges courts to take account 
of the importance of the right to freedom of thought, conscience and religion to the organisation that fights for good in 
'Jackie Chan - the animated series' - take your pick. 

I know you, Ian, were in bands back in the late ‘80s/early ‘90s, but what about the others, do they all have a punk 
rock history? 

Oh yeah, they've all played in other bands - Si and Jay were in Gash and Chris was in Stupid, Stupid, Stupid and Steve, 
to name a couple. 

What do you all do outside of the band? Do you find fitting in practising and playing difficult these days? 

We've all got jobs - do you really wanna know what they are? Practising isn't a problem - we practice twice a week but 
playing is tricky cos me and Chris have jobs that mean we have to cover out of working hours regularly. So we lose two 
weeks out of every month. 

Talking of playing, have you been able to play many gigs? Where is the furthest you’ve played from your home 
town? Any memorable gigs? 

I get really frustrated by how hard it is to get gigs. Of course it doesn't help that we can't do two weekends a month but it 
seems hard to get decent gigs. We did play a lot of gigs in 2009 but a lot of them were small or we were first on and 
playing to a handful of people. We always go for it but it gets tiring, you know. And I'm getting on a bit now! 

The furthest we've played so far would be Whitehaven on the Cumbria coast along the coast from Sellafield nuclear 
power plant. It took us a ridiculous length of time to get there and it's a pretty depressing place and then we were playing 
to about 6 people. BUT two of them were really into hardcore and I ended up getting a framed Toxic Reasons EP poster 
from one of them - Paul - result! That was memorable! 


Aside from that - playing with NOFX in Brum and Agent Orange in London was great. And with Snuff, with me brother, in 
Cambridge was great, too. 






There was quite a gap between the EP and the album, was there any reason it took you so long to get something 
else out? Are you happy with the way the album has turned out? 

The EP was only supposed to be a demo; we didn't mean it to be put out but Aston at Boss Tuneage went for it. And 
yeah, this album has taken way too long to come out. We recorded it a year ago but the mixing took month after month 
cos of problems at the studio. At one point Matt tried to add something to the programs he uses and lost part of the mix 
that we'd spent months working on. He had to spend ages reworking it. The whole process took way too long. But when 
you're working with a mate and there's no pressure on time or money, you tend to lose weeks! The next one will be 
recorded, mixed and out much quicker, believe me. 

Having said that, we're really happy with the album. The songs are better and more like what we were originally after, and 
the mix is better, too. 


How did you hook up with Boss Tuneage? 

I was in touch with Aston for the re-issue of the Depraved and Visions of Change back catalogue and when he heard the 
Section 13 stuff, he wanted that as well. We'd all said that we didn't want to do contracts or anything cos we were really 
just having a laugh. We thought the best thing would be to record something ourselves and have someone put it out - 
and that's exactly what we found! 

What inspires your lyrics? Are you a prolific writer? 

It's mostly personal politics. I don't write about world issues much anymore. It's more a vent, an outlet, you know. I find it 
difficult to write lyrics cos I'm very self-critical and I'm never that happy with them. So it's rare that I've got something 
prepared when the lads come up with a new song - which they do a lot - I might have a line or an idea but it's usually a 
case of me scanning some crap over the tune and then hopefully something in that will lead to more words. Doesn't 
sound very professional, does it. 


Any thoughts on the Occupy Wall Street protests that are going on in the US at the moment? Can the protests 
grow and actually lead to real change? 

It's cool that the protests aren't giving any specific goals but that the mere presence of people who object to 'something' 
shows that not everyone is happy to sit by and digest their daily diet of Kardasians and mogadon. I don't think they'll lead 
to real change but they are one more example of a slowly building backlash. There has to be something better than this, 
doesn't there? And that's coming from someone in a comfortable western life. Thousands of years of development to get 
to this? Really? Maybe that feeling is the answer to the next question .... 

What is it about punk rock, do you think, that keeps people like yourself, and me, interested and involved as we 
reach an age where most people have grown out of things they did in their youth? 

Music and that sense of doing what feels good (and you can interpret that in many ways in punk rock, can't you). I really 
connected with the music and then the political views and the DIY, community spirit back in the day. I still love that feeling 
when the music's just how I like and the hairs go up on my arms. But it's got to be much more than that to persuade you 
to drive all over the country and play to a few mildly interested people, hasn't it? It's great making contact with people who 
enjoy the same thing and feel the same way about life in a lot of ways, and don't want to fall in line with everyone else. 
And I do think that in the 80s in the UK the mix of activist views and hardcore was a really potent one for me - and every 
so often I still see it. I think that keeps me interested and motivated - the potential for feeling that at any time at any gig, 
and probably when you least expect it. And what else would allow me to jump around like a mad thing, shouting my head 
off at my age! 

What does the future hold for Section 13? 

We wanna get out and play more. We're off to Ireland in November which is really exciting. And then we'd like to do more 
in the UK next year and also get over to Europe. And we definitely wanna record and release more stuff - we've got a 
bunch of new songs ready to go already. We'll have to see what happens. 


Any other news or views you want to pass on? 

I can't think of anything else, to be honest. But if you find yourself at one of our gigs, then just come over an talk to us and 
you can get all the news and views, you want :) 

www.section13hc.com 


section 13 



MY FIRST (JIG 

These “first gig” reminisces were supposed to be in the most recent issue of Zonked! but Pete 
decided against using them and kindly offered them to us. 


The Damned, Top Rank, Brighton 23/10/1981 

From getting bitten by the punk bug in 1977 (aged 12) to finally | 
attending my first gig, in 1981, was an arduous process, a battle! 
at times. My parents, especially my Dad, hated punk’s unrulinessl 
and the two fingers in the air it directed at The Establishment.! 
Thinking about it now, the fact my parents felt threatened by punkl 
was a very good thing. That’s exactly the reaction punk was! 
supposed to have. Yes, it might have thwarted my initial attempts! 
at gig-going... but, you could say, the punishment fitted the crime. 

So, whilst a few of the cool kids at school started going to gigs ini 
Brighton, I had to content myself on passed down stories, and! 
reading gig reviews in the music papers. Our school library gotl 
the NME in weekly, and every Thursday I’d be first in to devour| 
the data. But that was it... 

And then I got wind that four lads in the village, who were a| 
couple of years older than me, were going to The Damned, ini 
Brighton. I’m not sure how exactly I approached it with either! 
party... but the older lads were happy for me to tag along, and my| 
parents agreed I could go. YES!!! 

I guess we got the train from Lewes to Brighton, and then madel 
the walk south down Queens Road, past the Clock Tower, and onl 
to the Top Rank at the bottom of West Street. I do rememberl 
joining the queue, and trying to not look totally new to this gig-l 
going-thing. Plus, I had to get past security. I was fresh faced and! 
16 years old, but it was an 18+ gig, so obstacle # 1 was now! 
getting inside. But this proved no problem. I was still able to getl 
half-price (school) rates on the trains when I was 18/19... but| 
never ever had a problem getting in to 18+ gigs. 

Once inside, it was down the stairs in to the main hall... and the| 
opening band had just started. Yes people - Brighton’s very own! 
Peter and The Test-Tube Babies; so, by default, they became the 
first band I actually saw! I recognised a few of the Lewes Skins 
near the front, plus Neil Post, who was a few years older and the 
first punk in our school. I soon drifted apart from the guys I’d 
come with. Their purpose had been served. In between bands l| 
wandered about in the shadows, taking it all in. Next on stage[ 
was another fairly local band - The Anti-Nowhere League. They 
didn’t have any records out at that point, and the only song that | 
stuck out was (what became) their first single - “So What”. I 
ended up seeing the ‘League a couple more times headlining in 
their own right at The Top Rank. Finally, the main attraction - The 
Damned - wow! The atmosphere was wild as they took to the 
stage, mass chanting, beer glasses flying everywhere. I loved it...| 
this was where I wanted to be! The Damned opened with! 
“Blackout” and the crowd exploded. They played all the classics,! 
and I left feeling electrified by the experience, completely bitten by! 
the gig going bug. Got the train back to Lewes, my Dad came to 
collect me... and I went to bed dreaming about when the next gig^ 
was coming... 

Funnily enough, it was across the road from The Top Rank (whichl 
is now The Event) at a pub called The New Regent (most recently 
a Walkabout) where I started to immerse myself more in smallert 
gigs, and getting to see that lifeblood of any decent scene - local! 
bands. I’m still friends with some of the people in bands I got tol 
know back then. And all these years later, that’s still where I’m at! 
my happiest... in a tight, sweaty venue, stage - optional, al 
pumped up enthusiastic crowd and sense of camaraderie 
essential. 

PETE ZONKED! 


I Adam & The Ants, The Gaumont, Southampton 28/11/1980 

|The first live music I can remember seeing was some Wurzles 
[like band that my parents took me to in Bournemouth when I 
Iwas about 7 or 8; I don’t remember the band’s name or why we 
lall went along to see them, but I do remember that to stop me 
Isulking or kicking up a fuss I was to be allowed to take my 
Iskateboard along and if I was good they’d let me skate through 
Ithe parks of Bournemouth. So although I remember nothing of 
Ithe concert, I do remember the super smooth tarmac of the 
[pavements in the parks as I happily skated through them at 
Imidnight while my parents and sister stood patiently waiting. 

I When I was 11 the Sex Pistols burst into my life and I started 
lout on my punk rock journey. However, it would be another 
Ithree years until I went to my first gig; and so in November 
1 1980 I found myself aged 14 stood outside the Gaumont in 
[Southampton, dressed in my imitation leather jacket and nicely 
Ipolished Docs about to climb the steps to see Adam & The Ants 
Ion their Frontier Tour. With me were two school mates who 
[weren’t into punk and to this day I’m not sure why they came 
[along, although I guess I wanted the company; Gaz wasn’t 
Ithere, he wanted to be but had to stay home and babysit his 
Isister while his parents went out that night (oh the trials of being 
la teenage punk rocker)! 

Adam & The Ants had just began to be known by the general 
public, anyone at school who had heard of them hated them at 
[this point and scoffed at me for being so enthusiastic about 
Ithem coming to Southampton, but I didn’t care, I’d been buying 
I records for a few years by then and had read enough 
[magazines and books about punk to decide that The Ants were 
|punk enough for me. 

As me and my comrades for the night got out of my dad’s car 
outside the venue my heart skipped several beats, I had never 
seen so many punks in one place, I was at once both in awe 
and terrified; all the leather jackets painted with groups that I 
liked milled around, the boots were big and the hair bigger. It 
was quite an odd feeling for a timid person like me to be 
thinking that everyone was about to attack me and also feeling 
quite at home at the same time. I can’t imagine what my friends 
thought, I’m guessing they were just terrified! 

I must have been the most excited person there, I was just 
bursting to see Adam & The Ants; the reaction at school had 
only made me like them more and I couldn’t wait, so much so 
that the support band, Gods Toys, passed me by, which is a 
shame, but then I can’t even remember my two mates being 
with me at that point, I was too wrapped up in my own world. I 
guess they must have been there, I don’t suppose they strayed 
too far away. 

Eventually the lights dimmed, the chanting started and a mass 
of spikes and leather rushed towards the stage, and I was up 
out of my seat. I didn’t dive head first into the throng, I stayed at 
the back of the surging sea of bodies, but I felt part of it. Then 
The Ants were on the stage and the two drum kits seemed to 
explode, the noise was deafening and the lighting rig was 
blinding but there they were and the black mass in front of me 
started to pogo, and so did I. It was the moment that I felt that 
I’d made it, I was a real punk; writing names of bands on my 


school books, and getting my mum to sew zips on my jeans was| 
all ok, but this was the real thing. 

Funny enough it wasn’t Adam who held my attention, the two 
drummers were mesmerizing and the bass player, Kevin 
Mooney, postured and snarled like Sid Vicious, and at that] 
moment it was the greatest thing I’d ever seen. “Kings Of The 
Wild Frontier” had just come out and I guess they played most of 
but there were earlier songs like “Cartrouble” and Zerox too. 

On this night my schooling, which had already been struggling^ 
with punk rock for my attention, finally lost. I would go through 
the motions every day, but it never mattered as much as this 
music; in fact punk rock has done more for my education than 
my disinterested teachers ever did. 

When it was over, the adrenaline was still pumping and I headed 
for the merch area where I bought a poster, then we went out 
into the cold night where my dad was waiting to take us home. I 
still had my two companions with me although I couldn’t hear 
anything so I have no recollection of what either said on the drive 
home, I just sat there with a silly grin on my face. I don’t even 
remember if either of them even liked it, neither became a punk 
so I guess their enthusiasm didn’t match mine. 

The gig was a Friday, but the next Monday I still had to suffer the 
abuse at school, but didn’t care, in fact I liked it. It was only a 
matter of months before everyone was into Adam & The Ants 
and the next year when they returned I didn’t go, but heard from 
friend who did that the audience was just screaming girls 
instead of sweating punks; I went to see Stiff Little Fingers with 
Gaz instead. 


were the ones we were going to regularly. 

If the Adam & The Ants gig was when I started to feel like a proper 
punk, then the first gig at The Joiners was when punk started to 
mean more than just bands and records and looking the part. 

TONY SUSPECT 



Southampton Gaumont 




Of course that was a big gig in a huge venue, and for the nextj 
two or three years that was were Gaz and me saw our punk, as 
the bigger bands came through town on their national tours. 

Then there was another momentous gig, one that would change r stage and the first row of seats. Why they never took a few 


U 


Stiff Little Fingers 
Theatre 27/04/1981 

OK... Here are my recollections for you all! Firstly I have to 
start by saying that this is my first ‘punk’ gig! Having had to 
endure many bands as a child and beyond with my parents at 
various social clubs etc before stepping out into the bright 
lights of the ‘Go For It’ tour... I suppose ‘officially’ The Wall 
were the first ever punk band I saw when you think about it?! 
Anyways they landed the support for SLF on this tour and 
mighty fine they were too on this particular Sunday night I 
think? The singer was clad in combat gear and leaping all over 
the stage as they played their ‘hits’ - songs like ‘Uniforms’ and 
‘Rememberence Day’... They went down so well that they 
even got called back for an encore! 

Then on came SLF! How many people saw SLF as their first 
punk band I wonder? I know a few people who say they were! I 
was sat in the ‘circle’ with my old mate Tony Suspect’ looking 
down on the punks standing at the front wedged between the 


things forever. This one wasn’t in a huge venue but in the back 
room of a dingy little pub at the other end of town. 

By this time Gaz and me had met a couple of other punks, two 
people who lived less than two miles from us but who’d been to a 
different school. Somehow, and in a strange convoluted way, a 
shared love of punk rock had brought us all together. The four of 
us had found out about this gig in town so headed there together. 
This was new territory, it wasn’t a professionally organised 
“show”, this was a small gig in a pub, I think I was even a bit 
nervous, despite the bravado of being with other punks walking 
through town. The Joiners in Southampton was a lot different to 
what it is now; no stage, sticky carpets and tons of atmosphere. 
My memory is a little hazy and I only remember two of the bands, 

I Am 7 and The Sack, but what is more important is that I met 
people there who would become good friends (and some of them 
still are to this day); punks my age, with my enthusiasm who all 
lived in and around Southampton and had come together for the 
first time in what, a little later would become, for a special period 
of time, the home of Southampton DIY punk rock 

bought a cassette by Anarcha & Poppy that someone I’d get to 
know really well in time was selling out of a carrier bag. There 
was no intimidation here, I didn’t feel that I was about to be 
thumped, this was my real home. The feeling of belonging to 
something special only increased as more and more of these 
small gigs happened and I became even more inspired; Gaz and 
me soon started Suspect Device, and I would end up playing in 
bands with some of the people I met at that gig. For a while we 
did still go to the occasional bigger gig, but the smaller ones 


rows of the ‘stalls’ out was beyond me as no one wanted to sit 
down to SLF - as Jake Burns later remarked during the gig 
(Mind you — a couple of years later Tony Suspect and me were 
at the infamous Bauhaus gig there where the seats were 
removed - and not by the management either!). I think a 
compare actually came on the stage and introduced SLF as 
was the custom back then and there after my memory is 
blurred - sorry! I can remember quite a few of the songs 
played but in what order I could not tell you but all their hits got 
played and obviously quite a few new songs from the ‘Go For 
It’ LP... That’s about it really - I can’t even remember what I 
might have worn for the occasion but chances are it was t-shirt 
and jeans! I still have the tour poster too! 

What I do know is that this gig kicked off my attendance at 
many hundreds of punk gigs since then and I had the good 
fortune to see quite a few, now legendary punk bands, perform 
at their youthful best! 

GAZ SUSPECT 


The Glitter Band Southampton Guildhall, 1975/76 
(probably) 

My first gig ever was The Glitter Band at Southampton 
Guildhall. I was very young and was taken with a load of 
teenage girls. It was scary; seats were ripped up and there 
was an insane amount of screaming. I nearly had my leg 
pulled off by rampaging girls after one of the drumsticks 
tossed into the crowd landed under my foot. Feared for my life 
and after 3 songs I was removed by the responsible adult.. .1 
can’t remember much more, it was an age ago... 

MIKE FOX 


Depeche Mode, Jenkinsons Night Club, Brighton, August and violin etc. A few of us got to convincing ourselves this was a real 


1981 

Up to this point in my short life music had been an 
overwhelming but distant force in my developing mind. Not 
being musically inclined as a child meant I approached music at 
an obtuse angle whereby the sleeve art, the group/artist name 
and positioning in terms of style was of equal importance to the 
actual music itself. Being fortunate enough to be at an 
inquisitive time in my life coinciding with the birth of punk and 
alternative music meant I was open wide and eager to absorb it 
all and I do mean all. Even at that age I was quick to realise 
that the basic philosophy of punk was anything goes, the rules 
were up to you, as long as it was interesting and challenging. 
So the journey began, all I had to go on were the inky music 
weeklies and the local punk record shop but that was enough, 
scan in detail and swallow it all into my head. By 1981 I had the 
records, the fanzines, the look and a million ideas in me but 
due to the restrictiveness of access to gigs not the 
overwhelming experience of shared real life moments. 


gig. We were going. 

Come the actual day, school poured out and the 10 or so of us who 
were going dwindled to two (Marv of GADGIE zine fames brother 
being one of the lightweights!), myself and a lad called Mike who I 
was best mates with. It probably had something to do with the 
fucking cold and the fact the others realised it was a very daft thing 
to do. Regardless me and Mike spent ages sitting around in the cold 
waiting for the action. We tried getting into the actual music 
classroom but weren't allowed. We thought outside the box and, well 
outside the music room basically and stood outside near the big 
windows on a sloping bank which meant we could see in alright. So 
LIVE AMMO came out to play in front of loads of disinterested 
normal kids and parents and me and Mike stood outside by now 
freezing and looking not to clever. First song in was over before we 
knew it and then the opening lines to METALLICA'S “Seek and 
Destroy” came pounding out through the windows. Mike passed me 
a studded leather wristband and we just went for it and “moshed” 


through the whole song. In the back of my mind I knew that 
Then Depeche Mode turned up. It was definitely a different everyone in the music room thought we were idiots but I didn't care, 
world then, as much as there were tribal divisions in terms of | t was the start of a dark journey into metal. Funnily enough the two 
dress musically punk was a pretty broad term covering, well saddo's (me and Mike) who stuck it out and looked like prize twats 
pretty much everything, from the street music of the Cockney N headbanging away in the cold were the only lads who kept going to 
Rejects, the mutant jazz funk of the Pop Group to cheap synth gjg S we || after school and college. I lost track of Mike after I went to 

Uni for some reason only for a decade to pass and then completely 
out of the blue when I was stood chatting to Sned (SAWN OFF / 
BOXED IN) in the car park at Jacobs Well (The Well) in Leeds over 
comes Mike who told me he was still into metal and punk and was 
living with one of the lads from SEND MORE PARAMEDICS. It’s 
been another 6 or so years and I've not heard from him since but I 
know he'll still be thrashing like a maniac, just like I still listen to 
METALLICA cycling to work sometimes less the headbanging. 
GRAHAM SLEIGHTHOME 


music of Depeche Mode. This view of music hasn't changed 
within me to this day, originality and excitement are king. The 
club was full of punks and slightly more stylised art students, 
though there can't have been more than 100 people there, the 
pre-show music was the latest sounds with 'Our Swimmer' by 
Wire still in my head to this day because of the synchronised 
swim style dance moves of some cool girls in the audience. 
Depeche Mode came on, basic, loud, primitive, driving, 
electronic bursts of sound; it was punk in so much as I 
imagined punk to be all those things. The over-riding memory is 
of the fact there seemed no separation between group and 
audience, we were all in that moment of time and space 
together. It didn't matter if it wasn't great art or a profound 
political statement just being in that moment was enough. 

LEE OLIVER 


Live Ammo 

It made me laugh doing this so thanks for that. Also made me 
recall 1st proper gigs like LOVE / HATE, SAXON (passed out on 
special brew after 3 songs!), XENTRIX (and wearing my Xentrix 
ghostbusters' style shirt to school the next day!), DUMPYS 
RUSTY NUTS (fuck knows why) and various others. Luckily 
within all that shite a weird band called SLUDGE GHAUT played 
our little town of Guisborough , they were from Whitby. Freaky 
grunge punk oddness with a bloke wearing a strap on dildo and 
smashing their instruments up. This being pre-grunge explosion. 
Ask Marv / Gadgie about them. Utterly forgotten but really got 
the likes of me and him excited. They did an LP and 7” which 
probably sold about 20 copies each. 

I digress 

was almost 13 and I was into heavy metal. My hair had begun 
to grow and the attitude was coming on, along with the 
obligatory hi-top “thrash boots” tight jeans and denim jacket 
(albeit no patches as yet I recall). I had been swapping tapes 
with new found metal head friends and got to the point of 
wanting to go to a gig. Our town was small and I looked to 
young to get into gigs in 'the Boro' (only another year though!) 
however some of the lads in my year had started a band called 
LIVE AMMO. They hadn't done any gigs and seemingly spent 
all their time coming up with names for themselves with such 
gems as 'Chuck A. Grenade' and doing Metallica covers. 
Anyway LIVE AMMO had been booked to play some end of 
term music group do, along with the nerds who played Clarinet 


- 

t 
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My First Gig (Wheels of Steel) 

Cras..., Dischar..., Subhum..., OK, HI come clean, my first gig was 
Saxon at the Brighton Centre. It was a sweaty spandex laden 
affair, with enough denim to make Turbonegro blush and more 
leather than a DFS showroom. So why Saxon? 

My best friend at school, Andrew Burton, was into heavy metal, 
and I was into punk. Both of our brothers were also into our 
respective genres. We'd lend each other records and talk about 
bands on our way to school in the morning. We were totally into 
our music. 

Since the latter end of the 70s I had been spoon fed on a musical 
diet of punk, metal and new wave - which battled against the 
scourge of disco and pop. You could watch it all transpire on Top 
, of the Pops every Thursday evening on BBC 1 . 

My mate had already been going to metal gigs since 1979 with his 
brother, the first gig he went to see was Black Sabbath. This was 
the era' of NWOBHM and bands were regularly doing shows at the 
Brighton Centre and the Dome. My brother had also started going 
to punk gigs around this time but my parents were not happy for 
me to go, as I was younger and still at school and more 
importantly because it was Punk Music. The anti-social antics of 
punk's proponents had been flogged to death in the national 
media, and older people like my parents actually considered it a 
threat to their way of life and their children’s' welfare. They thought 
I'd get into fights at shows and come into contact with drugs. Plus 
my dad was a school teacher and having read the lyrics by bands 
my brother had records of, he was of the persuasion that they 
espoused hatred towards people in authority, be it police, 
government or school teachers. I wonder, are parents today are as 
fearful of a youth culture as they were back in my childhood? 

And my parents also hated punk music. They listened to classical, 
tuneful, melodic songs. Our tastes were diametrically opposite. 

So there you have it; a generation gap in its truest sense. 


From my bedroom window I would jealously watch my 
brother setting off from our house on his moped, 
heading out to see either a local or touring band play at 
one of the pubs or clubs that hosted alternative shows. 
It was 1982, and Saxon was set to play the Brighton 
Centre in September. The band was experiencing its 
heyday. A couple of years earlier they'd released the 
"Wheels of Steel" LP to much acclaim and had 
garnered chart success with a song featured on it, 
called "747 Strangers into the Night". This tour, 
however, was to promote their latest offering, a live Lp 
entitled "The Eagle has Landed". My mate asked me if 
wanted to go, so I plucked up the courage to ask my 
parents. As expected, they were hesitant and initially 
reluctant for me to go, but it wasn't a punk band so 
they did eventually agree, as long as my brother came 
with me. 

On the day of the gig, everyone came round to my 
house as my mum was going to drive us down to 
Lewes train station, and from there we'd catch the train 
to Brighton. In our living room there was my brother, 
my mate and his older brother, and also a mate of 
theirs who was also a metaller - I'll never forget, he had 
long greasy hair, the obligatory cut down and was 
wearing a pair of 10-hole Dr Martens which he'd 
painted a metallic silver colour! My mum was quietly 
shocked at this motley bunch of teenagers and I 
sensed that this would be my 1 and only concert 
before I finished school. 

We got to the venue and the rest is fragments of 
memory. The support was a female band called 
Cheetah, who rocked the crowd into a sweat. Then on 
came the headliner, with Biff Byford, the enigmatic 
singer resplendent in purple spandex pants taking the 
mic and I felt the whole crowd surge forward toward 
the stage. My face was squashed into the back of a 
leather jacket and hair was flying all over the place. I 
didn't know wether to be scared or stoked at being at 
my first gig. When they played 747 strangers... The 
singer who had disappeared from the stage suddenly 
appeared strapped into a massive eagle, which was 
the band's logo, and was being lowered down onto the 
stage. If you think the scenes depicted in Spinal Tap 
were exaggerating the reality of metal shows, they 
weren't! The crowd was ecstatic. My mate was down at 
the front closer to the stage whereas I chose to stay 
further back, but I had a good view of the band and I'm 
sure they did an encore. And my final memory of that 
ight was after the show had finished. Whilst the crowd 
was dispersing, I found an orphaned Saxon tour scarf 
lying on the floor and claimed it as mine! 

So there you have it, my initiation into live music and 
as predicted, I wasn't allowed to go to any more 
concerts until I had left school - probably the most 
gutting event was missing seeing Dead Kennedys and 
MDC playing at the Brighton Polytechnic a few months 
later. 

And what of Saxon; I see from their website that 
they've been continually playing and releasing music 
for the past 3 decades, which is all well and good, but 
what I'm more concerned about is if Biff still manages 
to squeeze himself into a pair of spandex?!!! Hold that 
thought! 

This piece is dedicated to Andrew Burton RIP. 

THOMAS CRAVEN 


First Gig (Mew Age Metal!!) 

The first live music that I went to on my own was to see Terrorvision at the 
Hemel Hempstead Pavillion in 1994, not much of note from this one really just 
that I was terrified by all the 'moshing'! My first punk gigs on the other hand 
were much more eye opening. I grew up in Watford and there wasn't much to 
do if you weren't interested in terrible dance music, terrible drugs or terrible 
people. So it was a great event when some punk/hardcore/metal gigs started 
happening in the local social clubs. A few different promoters tried their hand 
but the one that really took off was NAM (New Age Metal - terrible name, 
great gigs). These were run by a dreadlocked chap named Mikey who 'sang' 
in local metallers Scoured Domain (their big hits being 'Lesbians' and a song 
about how much they hated their next door neighbour). Mikey later went on 
to form tech-metallers Sikth and ended up touring Japan supporting Anthrax 
so all's well there. Anyway back to the gigs... the first one I recall was a battle 
of the bands of sort (though there was no prize and I can't remember how 
they decided on the winner). We all went along as our mates band Wookiie 
were playing (unfashionably mixing up 80's hard rock with a more progressive 
sound - think Maiden meets Clutch!) so we all braved the local college 
common room where the gig was going on. When I see 'we' I'm referring to 
the band and me as that was essentially our social circle. We didn't really go 
out much beyond the local park and could be described as 'nerd-ish' if you 
were to put a point on it. So it was with some trepidation we entered the world 
of mohawks, skaters and the big lads we wanted to talk to at school but were 
too scared of (you know the ones with 'cool' bands written in tippex on their 
bags - in cruel fate we would later become those sad teenagers!). The gig 
itself was something of a faded memory now, my main memories of some 
very bad metal bands and everyone being blown away by a three piece pop- 
punk band (punk was the enemy of us metallers back then) who we had to 
admit were tight as shit and were actually quite enjoyable. The band were 
Captain Everything who would later go on to lead the Watford scene, blazing 
a path for us to follow them and see them play in places like London (!!) which 
helped introduce us to venues like The Red Eye, Underworld, Verge and 
Barfly and when I went to University some years later, they were the first 
band I would put on (causing me to get barred from putting further gigs on at 
the Uni bar due to some naked punks turning up and dancing on the tables!) 
and 10 years later I'm still putting on members of that band in their new 
outfits! 

Long story short; That night made me realise that punk wasn't so bad, that 
you could put on a decent gig yourself and actually make friends with these 
bands - who'd have thunk it?! 

TOBY CHELMS 


My First Gig 

Now Then Gadgie, 

As you would imagine, my first gig experience took place in Guisborough, 
in the far corner of England that is the North East. At the turn of the 90’s 
and tail end of the 80’s we’d paraded around in ridiculous flares and 
paisley shirts, getting off our heads on cheap lager to the baggy sounds of 
the Roses/Mondays/Carpets triumvirate, and we’d obsessed over Nirvana/ 
Soundgarden/Pearl Jam and every other grungey and obscure corner of 
the Sub Pop roster but were ready for something new. The “new” actually 
came in the form of the “old” for me however, and specifically in the rowdy 
and obnoxious form that I have come to know as Punk Rock, or Punk 
fucking Rock to give it the full title. After acquiring a Sham 69 LP at a 
record fair, it hardly qualified me as a fully fledged Punk Rocker, as I filed it 
alongside Talking Heads, Blondie, U2, Cyndi Lauper and Madness 
records, but it was a start and when Graham rang us one wintery Thursday 
night to see if me and our lad fancied a walk down street to see a Punk 
band at the Black Swan I thought “Why not?” Our lad declined as he was 
busy listening to Megadeth and Autopsy, so Graham, his older sister Dawn 
(who was something of an authority on the Stone Roses at the time) and 
myself set off, wrapped up warm to the rough old public house known as 
the Black Swan. Walking through the virtually empty bar we found an out 
building in the court yard and proffered our pound to a really hard lad who 
was “doing the door”. Sneaking in was not an option as we had all seen 
him peel some unfortunate victims head at school a few years back. The 


back room was rammed with youngsters all awaiting the fun and frolics to kick off and I began to notice that all the weird kids from 
school were here. I was not particularly cool at school, but at the same time I was not in any way an odd bod, something of an 
“inbetweener” I believe the modern parlance is, but I spotted a few folk I knew and recognised the lad in the tight jeans, converse 
boots, plaid shirt and Misfits patch who wandered around our estate. Junk Head it was then who became the first ever band I 
witnessed live at a gig. They appeared in my relative naivete to be a bit like a chugga chugga Rage Against The Machine affair and 
the assembled crowd of their mates clearly enjoyed it as the singer would make in jokes with his mates which I didn’t understand. A 
sort of mosh pit evolved when three or four of the “kids” got a bit excited. It was relatively tame stuff in hindsight but at the time seeing 
people “going off” was quite a thrill. We tried a similar thing in the same venue at a later date but were firmly told by an old biker dude 
in full on leather waist coat, chaps and beard ensemble that we had to “Sit down or leave!” a phrase which for years became a private 
joke amongst us lot. I also recall getting a crafty snog off a hot girl in a German Army jacket that night after I shared a bottle of 
Newcastle Brown with her ... but back to the story ... Junk Head finished and the room cleared within minutes. Where was everyone 
going I wondered? To the bar and the outside courtyard maybe? No they had virtually all fucked off! At this early time in my gig going 
career I didn’t realise it was the done thing to (sit down or) leave after your mates have played even though they live here and the 
next band have travelled to your shitty town to play. Silly me. It was Sludge Ghaut who had travelled to Guisborough this time, across 
the moors road from Whitby, to play to about seven people! I nipped to the lav for a pre set piddle and was, upon entering the rather 
un-salubrious bogs confronted by a strange sight. A burly fellow wearing nowt but stockings and suspenders, a tiny piece of material 
that passed as underwear, combat boots and little foil bits wrapped around the sprigs of hair that protruded from the top of his bald 
head. That was painted white. Graham seems to recall him wearing a strap on dildo ... he was the bass player. The singer, who was 
straight off the sleeve of the first Manic Street Preachers LP - all panda eyes, leopard print, aggressively effeminate mannerisms - 
kicked off the set by running up on to a bench at the side and jumping off into the audience as the bizarre bass player ran in to a wall. 
I’ve seen many odd things at gigs, but as a newbie this completely blew my mind. This band were virtually attacking the audience and 
themselves despite the fact the only ones who had stuck around were us three, Wills (a mate of mine who I went to watch 
Guisborough Town FC with every so often), Misfits patch man and a few of Junk Head’s members. Even hard as fuck door man had 
wandered off. So Sludge Ghaut continued in their demented fashion treating us to a fuzzy set of grungey punk noise that had me 
absolutely transfixed. The music was so out there and they were playing it as if their lives depended upon it, despite the potentially 
demoralising “full house for the opener reduced to seven people for the headliner” phenomena. This was mental and I loved it. Two 
gadgies popped in from the bar, out for their Thursday pint, as many Dad’s did in them days, watched about two songs and wiping the 
froth from their taches, shook their heads and went back to the bar to talk about how fast their cars go or how the kids these days 
don’t know what Rock n Roll is, do you know I watched Top of the Pops t’other night and it was just all shouting and rarving about ... 
the set concluded in a raucous and beautiful mess of feedback with the singer jumping on the guitarist, wrestling him to the floor and 
being piled on by the painted head man. I could barely believe what I had just witnessed but it registered something with me. Junk 
Head’s mate’s all leaving, the blokes who shook their heads and left as soon as they arrived, the band playing their hearts out to the 
remaining few ... me and Graham both bagged their 7” EP and had a chat with them and despite their terrifying appearance were 
genuinely friendly and appreciative of our no doubt over enthusiastic praise that probably went “That was awesome!” I managed to 
get hold their crazy LP at a later date as my brother’s mate Faz (who you may remember from Alan Blue Wellies log through the 
caravan window incident in Gadgie zine) was related to one of the band and gave us his signed copy! Walking back through the pub 
the two Thursday night pint men saw us clutching our vinyl and called out, with a smug arrogance that only blokes who say things like 
“kids these days don’t know what Rock n Roll is, do you know I watched Top of the Pops t’other night and it was just all shouting and 
rarving about” ever have “You two haven’t bought a record by them fucking idiots have you?” I really wish I could report here that I 
said something really awesome like “Fuck you daddio, we are the kids, your time is over, up the fucking punks you square!” before 
launching a table across the room at him. In reality I probably said “Yeah, erm they were really good ...” before sheepishly getting out 
as quick as possible taking his mild mannered jibe to be a threat of brutal violence. Walking home me and Graham excitedly talked 
about how people are squares and don’t get it and are scared of anything alternative or experimental or different or “outsider”. 
Although I only owned two punk records (Sludge Ghaut would usurp Sham as my most played vinyl next week) a line had been 
drawn. I was a Punk fucking Rocker from that day 


MARV GADGIE 



nail It** 

covered punk rock and was infatuated by it in every way, shocked by stories of safety 


My First Gig 

It was 1979, I was 14 years old, I had recently discovered punk 
pinned pierced lips and vomiting on stages. I was open to any band which flew under the punk banner and soaked up and admired 
much of what I heard, I'd heard a punk band was coming into town, which was Middlesbrough, their infamous venue, The Rock 
Garden, was already steeped in violence and controversy, Sid Vicious had stabbed a life-size stuffed Bear when they toured some 
years earlier and fights at gigs were rife. This particular gig was by a band I knew little about and were named Penetration, but it was a 
punk band and they were playing an under 18's matinee before the usual 9pm-1am club spot, this ran from 2pm-4pm, an little like 
CBGB's were doing in NYC, which I was to discover knowledge of years later. I waited in line with friends sizing up the most punks I 
had seen outside of school, hell, there were cut off tiger print dayglo t-shirts, bondage/clash pants, tartan bum flaps, bondage straps, 
all manner of studded wristbands, doc martins, brothel creepers, I was totally inspired waiting in the line, I think I was wearing my 
docs, my old oxford bags school trousers which my Mum had taken in to be drain-pipe cut, a baggy black V neck jumper and no doubt 
my school boy basin cut spiked up with cheap gel from poundstretcher or wherever! 

We got inside, slightly nervous, I watched the support intensely, whom I forget, but it was an amazing sight and the volume so so loud, 
it was everything I had hoped and dreamed of. Penetration came on, played a really great set, Pauline Murray was wearing an all in 
one kahki milatary jumpsuit, had jet black hair and heavy eye liner and this bassy, husky deep voice, I was completely mesmerized by 
the whole live music vibe, the low lighting and rows of pogoing bodies down the front, I was perched on top one of the many crude 
wooden picnic benched dotted around the paving stone covered floor. I purchased the "Come Into The Open" 7", which I still own to 
this day, clutched it excitedly on my journey back home on the bus, grinning from ear to ear, dreaming of more times ahead to my 
newly opened world. 

PAUL FOX 



First Gig I went to... Not that I remember 
much about it!! 

The year was 1978 or 79, can’t quite recall 
it was so long ago and there I was stood 
outside the chalet at Pontins, Blackpool 
waiting to sneak off with a friend of my 
cousins that I had met there while we were 
on holiday. Ashley (my dear cuz) had 
brought his mate Alan along on holiday with 
my Aunt and Uncle and I was there instead 
of going to Spain on a boring trip with my 
mum and her friend. 

We’d had a pretty normal week for Pontins 
really, 14 years old getting pissed in the 
entertainments room most nights when 
Alan said that he’d read about this band 
playing at Norbreck Castle in Blackpool 
who he would like to see so asked me and 
Ash if we wanted to go. Ash said it wasn’t 
his kind of thing what with them being a 
heavy metal band, I’d never been to a full 
blown gig before so I said I’d go. Who are 
they I asked, oh just some new(ish) band 
called White Spirit was the reply. 

I borrowed Ash’s combat trousers, put on 
my docs and leather jacket and off me and 
Alan went. Now, when you are a young 
whipper snapper you don’t really take much 
notice of distances between where you set 
off from and where you end up. What with 
the excitement of going to my first ever gig, 
I just got on the tram and we talked for a 
little while and then we were there - outside 
this massive hotel called Norbreck Castle. 
There were a few people hanging around 
outside, bikers mainly and I thought 
this could be a bit of an issue with me 
dressed in my punk gear, but hey ho, what 
the fuck, I didn’t care if they didn’t. 

We bought our tickets on the door, went in 
and bought a beer, well Alan bought the 
beer, I was too young to get served. We 
stood in this large room with some 
seriously good punk and heavy metal 
music playing extremely loud. 

We had another beer, then another, then 
another, the night seemed to be dragging 
along and it was getting rather late, still no 
sign of any band. I asked Alan what time 
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they were due on, he didn’t know, in fact 
nobody seemed to know. 

I asked what time the last tram was, “ ‘bout 
11:00.” Now, I can’t quite remember what 
happened next fully, I’ve had contrasting 
stories from Ash telling me that Alan 
thought they were fantastic when they 
eventually played. I seem to recall not 
seeing them ‘cos we came out to catch the 
last tram home at 11:00 and it had gone at 
10:50, we thought we’d go back in and see 
the rest of the gig but they wouldn’t let us 
back in. 

Disappointed and frustrated (and pissed), 
we thought we’d better start walking. I 
thought it can’t be that far, we were there in 
less than 20 mins by tram. In fact it had 
taken a lot longer to get there than I had 
realised and we were faced with a 6 and a 
half mile walk through the centre of 
Blackpool in the early hours of the morning. 
I don’t care what anybody says, that’s scary 
- even for a 14 year old punk with attitude. 
It took us about 4 hours to get back and we 
had to sneak into the chalet without waking 
anybody up, which we managed. 

That’s really all I can remember about that, 
so a pretty eventful yet uneventful gig to 
start with. The band members of White 
Spirit did go onto bigger things though with 
the guitarist going to join Ian Gillan from 
Deep Purple on his solo project Gillan and 
the bassist joining Therapy in ‘90 to ‘91 . 

The first “true” gig I really do recall was 
SLF on the “Go For It Again” tour on the 
12th March 1988. (See, the memories 
better now I’m seeing someone I want to 
see!!) I’d missed all the major bands of my 
early years due to living in Morecambe and 
no-one really coming to play there. 
Lancaster Uni did have some good gigs in 
the earlier years of punk but they were 
really strict on over 18’s. 

12th March is quite close to my birthday 
and my girlfriend of the time bought the 
tickets for us to go and see them in Leeds 
at the University and as Ashley (he’s there 
again) lived not so far away from there we 
made a weekend of it by staying with him 
and his family. 


God, I was excited, this was going to be 
awesome, a reunion gig of my all time 
favourite band and I was going to get to 
see them at long last. The venue, when we 
got inside was rammed with people and the 
atmosphere was more than electric, there 
was a real buzz about the place. We’d 
missed whatever support band was on due 
to getting drinks and the long wait to get in. 
The crowd were all chanting for SLF to 
the “Go For It” intro, the lights went down, 
some movement on stage, everyone 
started going mental then the place just 
exploded with Jake’s guitar and the 
audience bouncing like this was the first 
time they had ever seen this band play. 

It was raw, the music, the singing, the 
sound system was brilliant and I really can’t 
describe how good it was to me, being the 
first time I’d seen them and heard their 
music that loud and live. Studio recordings 
are really good but to see that energy and 
performance live on a stage in front of 
1,000 people and capture that atmosphere 
is truly impossible. 

Stiff Little Fingers put absolutely everything 
into that show as far as I was concerned 
and songs like “Piccadilly Circus”, “Fly The 
Flag”, “Alternative Ulster”, “Suspect 
Device”, “At The Edge”, “Gotta Gettaway” 
and all the other classics just reverberated 
around the walls of the venue and then 
round inside my head for days after and 
then on the stereo for weeks after that. 

SLF recorded “See You Up There” just 5 
days later at the Brixton Academy on St 
Patrick’s night and even though that shows 
how good they are live, nothing will ever 
capture that atmosphere and give you that 
experience of your first true gig, especially 
when it’s such a class act. 

Since then, I’ve seen loads of superb 
bands play live and some not so superb, I 
go to each and every gig with a feeling of 
enjoyment and excitement and I have to 
admit I love the smaller venues, the more 
intimate shows but I don’t think anything 
will ever catch the same thrill and 
excitement of that first gig. 

STUART ARMSTRONG 
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iMartin Sorrondeguy is an interesting man. He runs a record label, writes for| 
(Maximum RocknRoll, has made a film and of course he was in Los Crudos 
Jand N.N. amongst others. He is currently still playing and recording with 
Limp Wrist and Needles. 

L Seeing Limp Wrist in Brighton was an uplifting and inspiring experience. On 
1 that night I decided I still wanted to play in a band, and that I also wanted to 
^interview Martin for SD. 

(Questions by Tony via several emails. Photos by Tony or nicked off the 
|web. 

• and how are you today? 

I am fine Tony, busy at work but at home and a bit more relaxed. Thanks for asking. 


You're based in San Francisco at the moment, right? How iong have you lived there? When and why did you 
decide to leave Chicago? 

I am living in S.F now I have been here for a bit over six years. Before moving here I was in Southern California for five 
years. Prior to this I was living in Chicago. 

In all honesty I left Chicago for several reasons; one reason was for a relationship but I also left because I really needed to 
leave Chicago. I had become so angry there, especially with all the changes that were happening in the city/nieghborhood, 
I was unhappy. It was time for change. 


Am I right in thinking you were born in Uruguay? At what age did you move to the US? 

I was born in Uruguay. My folks brought the family to the states when we were very young. I was only two. Since then I 
have gone back twice once for six months in 1 990 and then when on tour with Crudos. 


What first drew you to punk rock? How old were you? Were there any particular bands that really inspired you to 
get more involved? 

I first heard of punk via our New York cousins. When we visited them in 1979 I was only 11 or 12 yrs old. My cousins were 
older and they already had been into punk, Their rooms had Ramones ticket stubs from gigs and they had the Sex Pistols 
LP, Ramones records, Clash and that was my first listen and exposure. They were so fucking cool. 

I realized how cool punk was as a kid, it wasn't until several years later that I really dug deeper into it. 


When you did that digging what were the bands that inspired you? 

Naked Raygun of course, I was from Chicago. Black Flag, Bad Brains, Toxic Reasons, Regan Youth, Minor Threat, 
Crucifix, Code of Honor. I got way into peace punk stuff so Crass, Conflict, Flux of Pink Indians, Instigators, A.Y.S. Stalag 
17 and Toxic Waste. I saw B.G.K. from Holland and Indigesti with Christ on Parade and that was a very important gig for 
me on the same bill were 7Seconds and Youth of Today on their first tour. There truly were so many bands that were 
blowing my mind all the time. 




Were you in any bands before Los Crudos? 

No, I tried out for a band that had Screeching Weasel members. We were friends and they wanted to start a hardcore 
band but I was not comfortable yet with doing vocals and they thought I was terrible. I am sure I was. I saw one of the 
guys and we laughed about it all this past year. 

How many bands are you actually in at the moment? 

I don't know, nothing is really full-time but Limp Wrist, Needles, I might start something new with some friend. NN 
unfortunately seems to be done. 


I love the NN EPs, and I’m eager to know more about the band, can 
you give us a bit of history? 

I was approached by a friend my second year living here and he asked If I 
was going to do another band? I said no that I was not ready yet (I had gone 
through somewhat of a rough period in my life). He said that when I was 
ready to do one he had some friends he wanted to introduce me to. It was 
basically the NN guys. We eventually came together and there was this 
excitement about playing and it was very cool. It was nice we had all come 
from some odd circumstances and it all made sense, besides I wasn't the 
oldest one in NN which was great for me. hahahaha. 

Is there any meaning behind the name NN? 

Yes, we used it because it is an acronym symbolizing Not Known or 
Unknown, Nameless, John Doe if you will. During dictatorship eras of South 
America when unidentifiable bodies were being found or washed up on 
beaches of university students or suspected leftist, they would be tagged 
N.N or N.T.N. 



Am I right in thinking you were in a band playing drums? 

Yes, I played drums in Tragatelo from L.A. I also drummed on the Los Crudos split with Spitboy because we did not have 
a drummer at the time. 

How did you get involved with MRR, what do you do there? 

I used to send my records years ago to MRR and Tim Yohannon used to call me to get records or to do an interview. I 
always admired and respected the magazine because it truly was our news, it was like church every time it came out I 
would cross the city to get an MRR. Crazy to think about it, but I was phoned about 7 years ago and it was some MRR 
folks asking If I would be interested in doing distribution for the mag. I let them know I was interested and I interviewed. It 
went well and I got the position. I no longer do that job but I am still involved with the mag. I do reviews, photo spreads 
and pics for interviews and I am on the board. 

When I was in SF Epicenter Zone was still open , and it has to be the coolest record shop I’ve ever been in, is 
there anything like that in the city now? 

No, not at all. Nothing. Record shops like that are hard to find. 

I know you released a film, Beyond The Screams, but I don’t really know anything about it. What made you want 
to do the film, and when did it come out? Is it still available? 

The film was completed in 1999, I worked on it for about a year and a half. It was part of my thesis project for grad 
school. I thought it was a worthy topic because I really thought that it would be a forgotten scene. Being involved made it 
that much easier to do. I bought a video camera and took it on the road with Crudos, conducted a bunch of interviews 
and shot footage. A professor took me under her wings and moved me into her home til I got it done, It was truly amazing 
to have that kind of support, I was such a lucky bastard for that. 

It was never really available, a bunch of dubs were made off a few copies and it got dubbed and passed on and on and 
on. 



What sort of reaction did you get from the punk 
scene when your sexuality became widely known? 

Did it surprise you? 

Most reactions were positive, people that knew me well 
enough were paying attention to gigs I booked, songs 
we wrote, and my activities as a punk. A few negative 
things came up but nothing too impacting to mention. 

How did Limp Wrist get started? The band members 
are pretty spread out aren’t they? 

Limp Wrist started when the old guitarist and I were 
wrapped up in a phone conversation and we spoke 
about how cool it would be to start a gay hardcore band. 

There really was never a totally gay hardcore band and 
we wanted to do it. He was in NY and I was in Chicago 
and we talked about who else we can recruit for this 
crazy project. We approached a few friends and the band came together. We were originally in Philly, Chicago, NY, then 
we had someone in Portland, it was nuts. We are still spread out now two of us live in San Francisco, and two live in New 
York. 

I’ve only been able to see Limp Wrist once, on your last tour, but the audience was a nice mix of genders and 
sexual persuasions, with everyone having a good time, is this usually the sort of crowd the band attracts? 

I think it is, and it makes for an amazing time. We have had such crazy mixes of people and it makes for a fucking party, 
loads of craziness and fun. Punks, drag queens, dykes, skins, couple of metal heads, leather boys and few norms and 
everyone looses their shit. 

How many countries did you visit on that tour? Any particularly memorable incidents? Were the gigs as good as 
you’d hoped they would be? 

England, Spain, Germany, Holland, France, Denmark, Czech and I think that was it. It was a good tour it went really 
quickly, Lots of naked Swedes who came over to Denmark, not enough German dick but it was good times. Multiple 
anarcho prudes (unreal) new and old friends were visited and overall it was a good time. Our invitation to stay in a French 
squat in Lyon was rescinded at 2am, totally sucked!!!! The UK was a blast! Seriously Brighton was a fucking blast!!!! 
Great times. 



Were Limp Wrist gigs always so positive, or did you initially suffer any prejudice for being so overtly gay? 

I think most of our gigs are a lot of fun, people having a blast. No problems for the gay thing, I think everyone has gotten 
the memo by now and if someone is offended or put off by our sexuality they stay away. 


Do you think there will be any further releases or tours from Limp Wrist? 

Yes, there will be. 


Will that include another trip to Europe? Not sure. 

How was this touring experience compared to when you came over 
with Crudos? 

Different; it was not so new for me. I had already been over on that 3 month 
tour. So I kind of knew what to expect. 

Had Europe changed much, with regards to the gigs you played and 
the punk scenes you encountered? 

I found it tough to touch base with as many enthused people like I had 
found in the past. Brighton had a great group of folks as did Barcelona. But 
other spots seemed a bit less excited. 

When did Needles get together? About 4 years ago. 

Who else is in the band? 

Scott from Limp Wrist, Brian and Jim from Talk is Poison. 

Are they your most active band at the moment? 

I guess they are. Yes 



What prompted you to play the Los Crudos reunions? Do you think you’ll do any more? 

There are no plans to do it again, There were 3 shows. First in Chicago it was the Latino Punk Fest and we were not on 
the flyer and folks did not know we were going to play. Bands on the bill did not know were going to play and we got up on 
stage and played. We decided to play it as a gift to all the kids and folks who supported us throughout the years. We did it 
for free and it felt great to do it. We played Chaos in Texas and all our proceeds were donated to a Latino Youth agency in 



San Antonio, Texas that we actually played once in the early '90s and old friends worked there. We also tried playing in 
Los Angeles and we did not get to play that night it was completely crazy about 800 people and by the end of the night 
the police showed up in squad cars and helicopter because having 800 crazy latino punks in one spot in LA is a no no 
for the pigs, the show got shut down. We went back about two months later and played a daytime show free for the all 
the folks who bought tickets the first time around. It went really well a great show. 

Do you still run your label, Lengua Armada? Do you enjoy working on the label, or is it more a means to an end? 

I still do the label but there are times I just want to stop because it is a lot of work. The idea of stopping always crosses 
my mind but then I hear or see some new amazing band and I have to offer the support. I never consider my label a real 
one it is not a business I do not do it full time but I do truly love it. 

So, what bands are you listening to at the moment? Anything new I should know about? 

Hmmm, I still love Destino Final who have been at it for a bit, the new Speed Kills EP from Brazil is great! Criaturas who 
are now in Europe. I like the Lowest Form EP, Double Negative, Total Control LP from Australia is wavey punk and is 
great! 

What plans do you have for the coming months? 

Oh, not so sure. I had a photography book come out last summer it was released in Japan, it was photos from loads of 
punk shows I had attended over the years. I am working on a second book with a friend so I will be putting that together, 
I have been working on it for months now, scanning old negatives and taking new pics. There will also be some new 
releases that will come out in the next few months. 

I don't know what else, hahahaha something will happen I'm sure. 
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How long have Crocodile God been going? Current line up and a kind of who's who in the 
band and what they do both within the band and if they have other jobs as well? 

We started Crocodile God back in the autumn of 1992. It started with me (Mark Murphy) - guitar and 
vox, Ravo - bass, and Andy Higham - drums. That line up lasted until 1996, during which time we put 
out the Two days’ E.P in 1994, and the ‘Old John Mac’ L.P. in 1995, on our own ‘Big Fella Records’ 
label. 

Andy left in 1996, and we got Liam Smith in on drums. We then hooked up with Crackle! Records 
from Leeds where we recorded the ‘Boss’ E.P in 1996, the ‘Mind the Cat’ and ‘Ladders’ E.P’s in 
1997, as well as the ‘Stella’ L.P ini 999. During this time Ravo left and then re-joined, so our good 
mate Brian Davies played bass for us on ‘Mind the Cat’ 

After our 7 year hiatus from 2000-20007, we got back together with the original line up, plus Liam on 
2 nd guitar, we did a few gigs around that time which was great. Then Ravo and Liam both left, and we 
then went back to a 3 piece with Will Fitzpatrick on bass. 

Since recording the latest album though, Will has now left and we have Andy Mason on bass. 
Confused? Yeah so am I!!! 

We all have full time jobs and that sometimes makes it difficult to rehearse, write, tour, record etc, but 
unfortunately we are never make any money from punk rock so the day jobs are gonna have to stay 
for now!!! 

I've collected all your stuff so far but have yet to hear the new album. What can we expect? 
What are the songs about? Has your sound changed much? And most importantly are you 
happy with the finished product? Which label is it on and where can we get it? 

Yeah obviously we’re well happy with it, most bands always say that their newer stuff is the best 
because it’s still fresh and exciting to them and we’re no different. 

I’ve never been that good at writing harmonies, and since Will joined the band, he has really 
transformed that side of things, he is fantastic at coming up with backing vocals. 

I’ve always liked fast paced punk, and that’s what always seems to come out when I write a song, so 
people can expect a lot of that on the album. But also there are still the catchy pop punk songs on 
there, and I guess that’s what most people have associated with the crocs over the years. We’ve re- 
recorded ‘Rat Shit’ from the demo version which was a bonus track on ‘No Regrets’, and also ‘Outta 
Water’ from the ‘Boss’ E.P, but with B.V.’s! 

We’ve also done a cover version for the first time ever!! It’s an Ergs! song, and a fucking good one at 
that!! 

I don’t really think our sound has changed that much over the years, just fast pop punk like we’ve 
always done. I’m not a big fan of changing for the sake of it, but I’m also not a fan of churning out the 
same old shit time and time again either. So there are a few different things on there, and a few 
metallic influenced type riffs on there too, as we’re all big metal fans in the band. 

It is a split release with Boss Tuneage records in the U.K., and Waterslide Records in Japan, and we 
are really proud to be working with these two fantastic labels! 





Who have been your main influences, both musically and otherwise in life? 

I couldn’t speak for any of the others, but personally my parents have been the biggest influence on 
my life. I’ve always had a fantastic relationship with my family, and I always will. My dad was the one 
who got me into music, as he was in a band all his life. There were always drums and guitars and 
records around the house when I was growing up, and he taught me how to play. He was the 
drummer and singer in his band, and I used to go and watch when I was a kid. When he passed 
away in 2000, it was devastating for me, and that’s the reason that I stopped playing music for 7 
years. It was only Andy nagging at me to start the band up again years later that got me going again, 
but I’m glad I did!! 

Musically I listen to all sorts, but mainly metal and punk. When I first heard Bad Religion I was 
besotted with pop punk. I was absolutely obsessed with Lookout! Records, I’ve still got every release 
from #1 to about #290 odd. I stopped buying their stuff when they turned it into an Indie label. That’s 
where I first heard Funbug, I used to play the “Tezbinetop” single over and over again, and I still listen 
to it regularly now. I told Jason this one day and he was lost for words, ha!! 

We were a bit naive about the British punk scene around that time, we never even realised that there 
was one. It was only through fanzines and mail order distro’s etc that we found out. That’s when I first 
heard Leatherface, Snuff, Chopper, Skimmer etc, and they all influenced me loads because we 
started playing with them regularly, it was a great time around the mid 90’s here. 

My favourite bands would have to be AC/DC, All/Descendents and Propagandhi. I think Propagandhi 
are the best punk band ever, I love Propagandhi and when we got to play with them a few years ago I 
was like a little kid a Xmas, almost too excited to talk to them, ha!! 

I still love all of the early Lookout, Epitaph and Fat Wreck stuff, because that was what I was listening 
to when we first started. Minor Threat, Misfits etc, all of the classic punk bands are stuff I listen to 
every day, but also love loads of the newer stuff too. The Ergs! were a fantastic band, Against Me! 
etc... 

When it comes to vocals then it’s got to be Scott Reynolds. He has the best voice I have ever heard 
in rock music. It was when I first heard Scott Reynolds sing that I knew I wanted to be a singer as well 
as a guitar player. Every time I sing, I try to sing like Scott Reynolds, although I never quite manage it, 
I’m still having fun trying!! 


How is the scene in Liverpool and do you find it easier to get gigs in the area as it is such a 
cultural city? Any gigs coming up? What’s been your favourite gig, worst gig, best venue etc? 
Any funny stories that you want to tell us? 

Yeah the scene in Liverpool is really healthy at the moment. There are loads of good bands here, 
always plenty of gigs happening, and plenty of good people to see out and about at the gigs. It really 
hasn’t changed much over the years, if a punk promoter stops putting gigs on or moves away or 
whatever, for whatever reason, somebody else always seems to pop up and carry on. I even put the 
odd gig on myself these days too. 

Facebook and MySpace etc have really changed the way people put gigs on nowadays. You can 
even get away with not doing any flyers or posters sometimes, and people will still come to your gig 
because of a facebook event, although I wouldn’t advise doing that!!! But it’s so easy to keep in touch 
with the punk community online, and make new friends etc that way. In the old days we used to write 
letters!! 

We are looking for gigs to promote the new album right now, so we should be out and about very 
soon! As for best and worst gigs, we’ve done loads over the years with so many good memories. The 
ones in Guinan’s in Liverpool in the mid 90’s were probably my favourite ones, as we played with so 
many of the best U.K and U.S punk bands of the last 20 years. Also Yorkshire has always been a 
good friend to us over the years; Leeds, Wakefield and Sheffield all have great memories for us. As 
for worst gigs, there have been a few!! But every gig is a gig; you take it how it is, enjoy it and just try 
to have a good time. It’s a fantastic feeling playing gigs, there’s not a feeling like it in the world for me. 
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What's kept you going / interested in the punk scene? Have your ideologies and outlook as a 
band changed over the years? 

Like I mentioned before, we did pack it in for 7 years, and I honestly thought that may have been the 
end of being in a band for me, but I never stopped buying and listening to punk because once you’re 
a fan, then I don’t think it will ever leave you. As soon as I hear a fast snare drum and a distorted 
guitar riff, then I’m instantly hooked. It makes me tick; I always have some sort of punk song going 
around in my head, even when I’m dropping off to sleep. I am the biggest nerd when it comes to 
collecting records, I’ve got thousands!! Ha, I don’t know where to put them all! 

As for ideologies, I suppose nothing has really changed for us. We’ve put out a few records, played 
loads of gigs, and met loads of really nice people. What more could anyone really ask for? 

I've always wanted to ask - where did the name Crocodile God come from? 

I’m a big fan of the author Terry Pratchett. He writes fantasy novels about a place called the 
Discworld. His characters are based on real people that we all know and love, but living in a magical 
fantasy world, he’s an incredible and hilarious writer. Quite often there are Gods, wizards and witches 
etc, and one of his characters is called ‘Offler’ the ‘Crocodile God’ and that’s where I got it from. Also I 
always liked the way the word crocodile could mean false like in crocodile tears, and thought it would 
lend itself nicely to crocodile god, like a false god. 

But also for the Egyptian historians amongst you, ‘Sobek’ is the Egyptian Crocodile God, who was 
supposed to protect his worshippers from being attacked. I think there are still temples of Sobek in 
Egypt to this day; maybe we’ll make a video there one day!! 

Who's gonna win the FA cup? 

Liverpool. 
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I know we featured Mackie in the last issue, but since then he has got a new band together 
and released a demo and now and mighty fine three track EP, so I thought we should follow 
up his last interview with a short introduction to Epic Problem. Questions by Tony. 


When did Epic Problem get together? What was the catalyst to get band together? 

I started the band at the end of 2010, I recorded a four song demo, it was just me on guitar and bass, 
a mate recorded the tracks and session drummed for me and I found Jake to sing them for me, I only 
had a few copies done, just to get the ball rolling and see if anyone was interested; the feedback 
generally was positive and so I went about finding permanent members. I had not really planned on 
doing any more music but after a chance meeting with a local punk, it sort of stirred me into wanting 
to make music again. I started checking new stuff out, going to the odd gig or 2, and I have to say 
going to see Paint It Black in Manchester made me sure I wanted to get something going. 

Who’s in the band and what do they do? Does any member of the band have any other 
musical projects on the go? 

Jake McCullough plays guitar and sings, he’s only a young guy, it was strange asking him to do the 
vocals, but I knew he had heard old Blitz stuff even though he only 20, he was in the Dangerfields, 
and plays in a band called Dead Subverts, Greg Boulton plays drums, he answered an ad I put 
online, and although he’s way younger than me, he too knew of Blitz and has played very briefly for 
the Violators. Tony (Morri) Morrison plays bass, I searched everywhere for a bass player, online adds 
but no one replied, eventually I got Morri (who is a guitarist but wants to play bass,) about 100 yards 
from my house, asked him and that’s the line up. 

The thing was, I didn’t want to redo Blitz stuff, people have or had been in touch saying if you do Blitz 
stuff you can come over to the States or play Rebellion, but I wanted to write new stuff with new 
people. I’m very proud of my past and the old songs but I don’t really want to play them; it would 
seem strange. 

Who would you say you take your influences from, musically speaking? 

The people I admire in the punk scene are people like Joe Strummer, Dan Yemin and Ian Mackaye; 
great lyricists, great frontmen and obviously a great influence on many people/bands. I’ve met Dan 
and Andy (from Paint It Black) and they are great guys, very supportive, and I spoke to Ian Mackaye 
by email and these guys are just an inspiration and so grounded and cool. 

I love The Clash, Ruts, Paint It Black, Fugazi, but we don’t sound like ‘em. I also love stuff like Milloy 
and Leatherface and Off With Their Heads so maybe we sound a bit like them? 

What about playing live, is that on the agenda? 

We have a gig in December, supporting The Business at Moho in Manchester: we will hopefully get a 
few supports for early next year, see how they go and who knows.... 




Tell us about your new EP? 

It’s a DIY CD, 100 copies gatefold sleeve with lyrics, stamped discs. 

3 tracks “Battles”, “Versus” and “(Not So) Smartbombs” 

2 tracks streamed or download on bandcamp. 

3 track EP available from Pumpkin Records, Manchester (see website) 

We are not on Pumpkin Records but Matt who runs it and did our recordings has been great and a 
big help in getting the name out there. 

Also, he runs a brilliant studio for punk bands, I can recommend, he recorded our stuff live, just vocal 
overdubs and really captured a great live sound. 

What does Epic Problem have planned for the coming months? 

Hopefully people will like the tracks and we can get some support gigs through it. We have new stuff 
to record and it’s great, no pressure on us, just write, record, gig and enjoy. 


http://epicproblem2.bandcamp.com/ www.myspace.com/epicproblem.com 

www.pumpkinrecords.co.uk 
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(more reviews on www.suspectevicehq.co.uk) 

THIE MUSIC.... 

ATLAS LOSING GRIP “State Of Unrest” CD Black Star 
Foundation 

Swedish band that, I think, features ex member(s) of Satanic 
Surfers and Intensity. I really liked Intensity, but this is a little too 
slick and mainstream for my liking. It sounds like later Ignite, but 
with added rock guitar twiddles. It’s all pretty energetic and loud, 
but it just doesn’t excite me at all; I can listen for a couple of 
songs and there will be bits I quite like, but after a while I find l”m 
bored. One for those who like the music channels on TV I think. 
Black Star Foundation: www.blackstarfoundation.com (Tony) 

BRAIN F* “Sleep Rough” LP Grave Mistake 

I like the two Brain F* singles, but this LP out shines both. The 
recording is much better, but it doesn’t detract from the pulsating 
energy this band delivers with each song, and those songs are* 
fast, noisy and totally great. It has something of a late 70s punk* 
feel, but also seems relevant and ‘now” too. The vinyl is a lovelyl 
green colour which I very much approve of, but there’s no way \ 
can read the lyrics on the inner sleeve, unfortunately. This is a 
rather wonderful album, and I urge you to check it out at your 
earliest convenience. 

Grave Mistake: www.gravemistakerecords.com (Tony) 

THE BUS STATION LOONIES “Midget Gems” CD Rupturec 
Ambitions 

just love this album! It's just the perfect follow on from their first 


album “Mad Franks” and in my opinion (cos' thats what your*. Is it really six years since Boss T originally released this mammoth 


ironed out the rough edges and decided they could possibly make 
a career of this punk stuff. I imagine this got great reviews from the 
more mainstream music press. 

Household Name: www.householdnamerecords.net (Tony) 

CITIZENS “Try Harder” CDR Art For Blind 

If we were sent any info about this band I’m afraid it’s gone 
missing, so all I know is what’s on the sleeve, and I can’t tell you 
much more than it was recorded in Glasgow. Anyway, this brings 
various sounds and bands to mind; Killing Joke, Lard and some of 
the Touch & Go bands spring to mind, it’s a touch industrial, it has 
a nice pummeling bass and desperate sounding vocals. I guess in 
the past this may have been labelled “post hardcore”. It’s not really 
the sort of thing that really excites me, but there is some 
interesting stuff going on here in places. 

Citizens: www.myspace.com/citizensuk (Tony) 

CROCODILE GOD “Once Upon A Time In The North” CD Boss 
Tuneage / Waterslider 

K l have to admit, Crocodile God have never totally done it for me in 
the past, so l”m happy to say that this album is really very good. 
|lts not hugely different from their other stuff, the snotty, speedy 
tunes are still all there, but the songs seem more urgent, with 
fc more energy, and I like that; the best bits even remind me a little of 
Dur own, much missed, No Substance in places. I’ve found myself 
(playing this quite a lot over the past couple of weeks, it was even 
(the soundtrack to one of my cross campus walks at work the other 
day, which doesn’t happen with just any old album you know. 
ISoss Tuneage: www.bosstuneage.com (Tony) 

DAN “Thology” Double CD Boss Tuneage 


getting!) how many punk bands match a fantastic debut album 
with a follow on second? OK you could probably name a few but 
that's not the point, is it? You've always had the entertainment 
from the Loonies but there is also a point or two that seems to 
come across. I always want to have a point to my punk but I also 
like to have a bit of a smile on my face and this is a band that can 
do that by the shed load. Fronted by the ever entertaining Chris 
Wheelie, who's always had that eccentric edge, the Bus Station 
Loonies are a truly great band that should be on every self| 
respecting punks 'must see' list... Love em' 

Bus Station Loonies: www.facebook.com/bus.station.loonie k 
(Gaz) 


THE C30’S s/t / “Help Point” / “In Space...No One Can Hea 
You Smell” CDs self released 

The C-30’s are a new(ish) band featuring Andy Nazer from Self 
Abuse, and these three self released, full length, CDs show what 
a great band they are. It’s a little more rock than Self Abuse, and 
that’s not always something I can get on with, but like the best 
bands playing a more rocking style, The C-30’s retain that punk 
rock energy that means the songs hook themselves into your 
brain, and I find myself playing these CDs a lot. I think “Help 
Point” is my favourite of the three, but there’s really not that muchl 
in it, although you can hear the progression they have made over 
the three releases. You should really check this band out. 

The C-30’s: www.myspace.com/thec30s (Tony) 
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64 track collection of everything Dan recorded? Well, if you missed 
out then have no fear for the great Boss T has re-released it so 
you can get your hands on this rather wonderful double CD. Dan 
were great, they seemed to embrace the more melodic anarcho 
punk sound with the newer, faster melodic US stuff of the time 
(mid-’80s) and kind of sounded like Hagar The Womb on speed; 
well they did to me anyway. I still love this stuff, there’s something 
labout speedy tunes and Wal’s guitar that always did hit the spot 
|and thankfully carried on in Sofa Head after Dan called it a day. 

heir “Kicking Ass At T.J’s” live album means that every time Vic 
iReeves comes on TV I have to say, I have a flexi by him that came 
in a Dan live album; most people have no idea what I’m on about, 
but I don’t let that stop me. Just get this, it’s great. 

Boss Tuneage: www.bosstuneage.com (Tony) 


CHIEF “Apply Within” Household Name 

A few years ago I ran into a mate of mine at a gig in Leeds, he 
was excited about a new band and a few days later he sent me 
their demo; it was Chief, and the demo was very good indeed. So| 

I was looking forward to this when Household Name emailed me 
a link to the new album, sadly Chief have turned into a very 
different band indeed. True, they always were melodic, but now 
they are slick and radio friendly and everything is so precise and| 
it just leaves me cold. The songs are at times still fast, but they* 
still lack any energy. It’s all kind of like The Steal, if the Steal had| 
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HE DEFECTS “1979-1984” LP/CD Punkarama/ Antisociety 

his is a bit of a strange one. Let me just say here that Gaz and 
me were really into The Defects beck in the early ‘80s, and their 
irst LP and 7” are still firm faves. So this would seem to be right 
up our street; a collection of early demos and live recordings 
including some previously unreleased stuff. This is the sort of thing 
I love to have, especially when the LP and booklet have some 
reat early photos/cuttings and the vinyl is a nice orange colour. It 
'comes with a CD version, but the track listings are different on the 
LP and CD; the LP includes the original 7” tracks, where the CD 
|has an extra couple of unreleased tracks. The songs that are the 
ame are in a different order; the track listing on both isn’t right 
either and booklet could have done with a little proof reading too. 
However, there is evidently a certain amount of love gone into 
putting this record out and, despite it’s few flaws for someone like 
|me this is a valuable document of a band that burned very brightly 
: or a short period in the early ‘80s. If you are new to the band you 
'probably should start with the exceptional “Defective Breakdown” 
LP before piking this up. 

Punkarama: 1st Floor ; 58 Wellington Place , Belfast , BT1 
6RGF /An ti society: antisocietyrecords@yahoo.co.uk (Tony) 


THE DEFECTS “Live In The Doghouse, Belfast 2010” CD self 

The Defects are back, playing and recording again, and here you 
get 7 of their best known songs recorded in 2010. The quality is 
good and it’s nice to hear them on form, although there is no crowd 
noise audible, and fairly long gaps between songs. This release 
ends with four older recordings, two from the first demo, release in 
1979, and two recorded live in 1984; all four songs are included on 
the CD version of the “1979-1984” release mentioned above. They 
apparently have something new out now, so I’ll have to track that 
down. 

The Defects: c/o www.reverbnation.com/thedefects (Tony) 

DOGGY STYLE “Punker Anthem” CD Anarchy Music 

Not sure what it is about this band! The music is pretty good - the 
lyrics could be so much better than songs about masturbation and 
they could have written some real punk anthems! But tonight I'm in 
a serious mood as I review this and I want protest; I want some 
real point to this band for all their efforts! This band, I know, would 
entertain me live, but they could be so much more than that too! 
They're good but not great is the verdict! 

Doggy Style: www.myspace.com/doggystyleoc (Gaz) 

DON’T LOOK DOWN / THE DESTRUCTORS “Je Suis Radio” 
Split CD Rowdy Farrago 

Coming up for three in the morning as I review this CD... But not a 
yawn to be had as Don’t Look Down and The Destructors blow 
away my insomnia! Well actually I’m on my break during the night 
shift but there’s no one here tonight to complain about the music 
and it’s infinitely preferable to some shite radio station playing 
those sad and soppy hits you’d have danced to at a disco way 
back when even the Destructors were young! OK... Don’t Look 
Down! I really like em, that’s for sure! Imagine if you will 
Leatherface, Youth Brigade and a bit of the Damned all rolled up 
together! No? Well it’s your loss as they are a refreshing band and 
the pick of their three tracks on here is “The Duvet Song”. The 
Destructors do their customary three songs and one of their tunes 
from the early 1980’s hidden on the end and uncredited! I’m not 
going to guess the title but it’s a great re-recording of one of the 
songs that got me into them all those years ago when I had few 
cares! The other three tracks for followers of the Destructors are 
“Good Guys”, “Roadrunner” which is a Jonathan Richman song 
and an all new Destructors tune called “Trash Man” in that scuzz 
garage punk sound as they call it - Quality stuff from two quality 
Peterborough punk bands. 

The Destructors: www.destructors666.com/ (Gaz) 

EPIC PROBLEM EP self released 

Anew release from this Manchester band featuring Mackie from 
Blitz. I really liked their demo, but this is a lot better, maybe due to 
the fact that it was recorded by a full band and the dynamism that 
brings shines through, with everything sounding much more 
urgent. There’s a nice feel to these songs, they sound up to date 
and totally “now” but with subtle hints at Mackie’s past, and I think 
that works very well. Epic Problem remind me of a lot of current 
bands that I see my younger, more hip, friends raving about, but 
also I could imagine that if the original Blitz line up had stayed 
together their later stuff wouldn't have been too far removed from 
this sound. I think what I’m trying to say is that whatever your age 
Epic Problem have something to offer. Two of the tracks are 
streaming on bandcamp (epicproblem2.bandcamp.com), and the 
three track CD is available from Pumpkin Records. 

Pumpkin: http://pumpkinrecords.co.uk/ (Tony) 

FALSOS POSITIVOS “No Hay Tregua” CD Soroll / Fragment 
Records / Violent World / Comets & Anchors / Santa Mort 
Records / El Grillo Libertario 

A straight Edge DIY hardcore band from Valencia in Spain who 
sing about being drug free, animal rights, police brutality etc. All 
sounds good, and it is all good, I just wish I could like the music 


more. Falsos Positivos play that heavy hardcore that has never 
really been my thing. I’m not writing them off totally as there are 
good things going on in the songs, but I’ve never really been into 
the metal riffing (that’s not to say they are metalcore, they aren’t), 
and if they cut that out I’d be much happier. As it is it’s cool to see 
new bands with something to say. I hear they are a great live band 
too. 

Falsos Positivos: www.myspace.com/falsospositivos (Tony) 

GEOFFREY OilCOTT “No.1 Hits - A Tribute To Geoffrey Oi! 
Cott” CD X-Fist 

I see, a band get’s one of their songs played at some darts match 
and they think they can just go ahead and do their own tribute 
album, the flannel wearing googlies. Now I’ve got that off my chest, 
let’s get down to the review. I wasn’t really into their first album, it 
just never really hit the spot somehow, so I didn’t have a very high 
expectation for this; but as it turns out, it is really really good. I’ve 
been playing it quite a lot and songs like “Bar On The Terraces” 
and “No.1 Hits” have become so familiar to me that it seems like 
I’ve been listening to them for years and years. I’m happy to say 
that I like this rather a lot, even if cricket is a game for old posh 
fellows. It is, isn’t it? 

X-Fist: www.bosstuneage.com (Tony) 

GOD GIVEN ASS “Checking If They’re Still Alive” 7” Monsp 

Rockin’, speedy garage punk from Finland. It’s all very energetic 
and pretty uplifting in places and harks back to punk rock’s origins; 
I’m hearing the occasional bit of The Saints when these guys and 
girls really nail it. Lyrically they aren’t saying too much, but then 
bands who play this style never really do. The A-side has three 
short, fast rockers, and the B-side has a longer, slow song; I much 
prefer the A-Side. 

God Given Ass: www.godgivenass.bandcamp.com (Tony) 

GREAT CYNICS "Don't Need Much" Household Name 

This is a great album of early Against Me! type tunes but done in a 
more English style, due mainly to the fact that they're English I 
think. Saw them play a while back, when they were just Cynics and 
were a one man and his acoustic band, and enjoyed them, but 
things have come on a lot since then. They are now a 3 piece 
band and all the better for it, and after many listens and letting the 
songs sink in I have been really enjoying sitting through the entire 
album and feeling all the better for it, it's very much a 
"feelgood"album, uplifting and full of great personal lyrics that beg 
to be sung along to very loudly. I very much look forward to seeing 
them live again that's for sure. 

Household Name: www.householdnamerecords.net (si) 

DAVE HAUSE "Melanin" 7" Bantic Media 

Oh man I've loved everything this guy has done, such an amazing 
songwriter and singer. Going to see him play on The Revival Tour 
in Manchester tomorrow and Newcastle on Saturday so this is 
wetting my whistle just perfect, 3 tracks on beautiful red marble 7" 
vinyl, so nice. The A side track "Melanin" is on the "Resolutions" 
album but on there is a full band version and here it is a stripped 
down raw sounding one man and his acoustic attempt and it's hard 
to decide which is best, both amazing because it's simply a truly 
fantastic song. The B side tracks are I believe exclusive to this 
release and are as usual top class tunes. Not sure how easy this is 
to get hold of as it's a new label that has been set up and run by a 
US University as part of one of it's courses I think, fantastic! But it's 
worth tracking down that's for sure. If you like your punk goes 
acoustic type stuff, and I think we all do, then this is right at the top 
of that pile. 

Bantic Media: Drexel University / Wantoinette Westphal 
College of Media Arts & Design. (Si) 

HDQ “Hung Drawn & Quartered / You Suck” CD Boss Tuneage 

Boss Tuneage know how to spoil me. They’ve only gone and given 
me another excuse to review one of my favourite bands.”You 
Suck” is the record that made me fall in love with HDQ, fast yet 
melodic songs with lyrics that may be a little simplistic in places, 
commented on the shit in the world, but also called for trust and 



respect, the same qualities I found in 7 Seconds. I think I originally time. There’s even a song called “One Eye” which I’m adopting as 

picked the LP up at a gig back in 1987, on someone’s my own personal anthem. Album of the year? Quite possibly, 

recommendation, and the songs have been in my head ever since. Grave Mistake: www.gravemistakerecords.com (Tony) 
Listening to it now it still sounds fresh and energetic and I still love „ „ 

it. With “You Suck” being my introduction to them I missed the L . ec ^__ , amasa ev Y 

“Hung Drawn & Quartered” 12”, in fact I only got round to hearing ™' s second EP from Finland s 1981 feels even more like an 80s 

the songs this year when I found them on the internet. However, t UK anarcho release The lyrics, the excellent sleeve design and 

.. ,T. , , . .. ... . . . , .. the Zounds like melodic songs all hark back to that moment in 

the quality here is so much better, and the songs sound a lot better. /AI A ^ , 

r . r ., . , ■ , ■ ■ x. x x. ■ x. ■ time (the stenci used for the vrics of Our Future wi be so 

n fact for years I’d been under the impression that this was their ,. v : * ” * y , . ' ' . 

t , . „ . . ,, , . . . fami har to anyone who bought records and zines in the 1980s) 

metal years , but I’m happy to note that I d been wide of the mark; _ .. y , . . . . , _ 1 


it’s got much more of a UK82 feel, reminding me of early English 
Dogs, and some of the heavier early anarcho bands. This also 
features the four songs that made up the “Believe” EP, released in 
1988 by Looney Tunes, plus demo and compilation tracks. The 
booklet has comprehensive sleeve notes, photos and lyrics; this is 
a great release and I love it, even if the non-chronological order 
does my head in a little. But to calm me down, and because I 


Sadly, even though the lyrics could have been written 30 years 
ago, they were written this year, and are still so relevant. I think I 
like this even more than I liked their first EP, it’s a really great 
record. 

Kamaset Levyt: lisakintie 18, 37560 Lempaala, Finland (Tony) 

1981 / SURRENDER split 7” Stonehenge 
iTwo well matched bands here; Surrender from the US and 1981 
ordered this from the website I got the bonus DVD, which has from Finland combine their early ‘80s sounding anarcho punk to 
some live footage from two gigs in 1988, plus a promotional video make for a great four track EP. 1981 offer another two examples 
that was never edited or used showing a self conscious looking 0 f their Zounds/Mob style melodic punk, while Surrender go for a 
band playing songs from “You Suck” on the roof of the Bunker inl S0U nd that’s more reminiscent of Crass, Conflict and Dirt. It all 

comes in a nice gatefold sleeve featuring lyrics and artwork. 


Sunderland. And if that’s not all, there is a free download of the first 


the | 


demo too. 

Boss Tuneage: www.bosstuneage.com (Tony) 

THE HEADLINES “Wake Up” 7” Goodwill 

Poppy, rockin’ stuff from Sweden on lovely white vinyl. There are 
some good ideas here, and I quite like the sax, it reminds me of 
those late 70s new wave bands that I can’t help but love. 
Unfortunately this just isn’t hitting me the way I’d hoped, I guess it’s 
just a little too slick and radio friendly. It feels like they’re holding 
back a little, either that or the studio has sucked all the energy out 
of the songs. It’s a shame because I feel The Headlines have the 
potential to really nail it. I bet they’re pretty good live. 

Goodwill: www.goodwillrecords.net (Tony) 

HYGIENE “Public Sector” LP La Vida Es Un Mus 

On the face of it, this should be right up my street; late 70s style 1 
lo-fi songs that remind me of early Fall and aren’t a million miles 


Stonehenge: B.P. 30005, 33037 Bordeaux Cedex, France - 
www.stonehengerecords.com (Tony) 


to quite work, and I can’t quite put my finger on why, maybe I just 


and it’ll click into place; I hope so because as it is, even the photo 
on the back of the cover annoys me, which I do realise is totally 
irrational. 

La Vida Es Un Mus: www.lavidaesunmus.com (Tony) 

MARGATE “Rock n Roll Reserve” CD Room 57 


THE PHOENIX FOUNDATION “No Love Lost” LP Stonehenge 

Without doubt, this is the best thing The Phoenix Foundation has 
one. It’s not any great departure from what they’ve released in 
past, it’s just the songs have more of an edge to them, they’re 
little harder without diminishing any of the melodies you’ll expect 
from them. I’ve been playing this a lot, and it’s all good, but 
“Wasted” always makes me stop whatever I’m doing. This is a 
really good album. Nice John Yates sleeve art too. 

Stonehenge: B.P. 30005, 33037 Bordeaux Cedex, France - 
www.stonehengerecords.com (Tony) 

POLITICAL ASYLUM “Winter” CD Boss Tuneage 

This is a re-release of the CD put out by Passing Bells in Finland 
five or six years ago; it’s a collection of Political Asylum’s first EP 


away from what The Shitty Limits do. But somehow it doesn’t seem and three demos. The three track “Winter” EP was one of the first 


records that we sold through SD, after we’d been in contact with 


need f.° give '* time ’ P erha P s in a few months I’ll come back to thisjthe band to do an interview. The second track, “Do They Care” 

my favourite Political Asylum song, and still sounds as great 
now as it always did. Political Asylum were a lot more musical 
than a lot of bands we were listening to, but there’s something 
about them that we liked, and judging by the amount of gigs they 
played in the mid-’80s others liked them too. I liked the fact that 


■ . . ... .. , , 0 L, , ., .! this band played with everyone and anyone all over Europe, and 

This arrived with the awful Super Happy Fun Club CD and I m not , x / ... . Al Jr, ’ 

sure why anyone would think of sending stuff like this to a DIY ^ ad a f ong 1 y ° U ® re ( ? I o I* 1 T' X 

punk rock zine? This isn’t as terrible as that other CD, but it’s not | Foundation and 1981 then these 24 tracks show Pol, tica Asylum 

were one of their main influences. I still enjoy listening to these 

songs. I’m not sure how widely available the original release was, 
but it’s good that Boss Tuneage are making this available again. 

Boss Tuneage: www.bosstuneage.com (Tony) 

PUNCH “Nothing Lasts” 7” Deathwish 

Phew, Punch certainly aren’t mellowing out any, this is another 
release that smacks you in the face. And I love it. I don’t know 
what it is about this band, as the style they play isn’t usually 
something that I find myself playing very much, but I can’t seem to 
get enough of Punch. I think that in amongst all the noise and 
screaming there are hooks, and the band are so tight and 
powerful that they just power their way into my head, in much the 
way that Endstand do. The lyrics are heartfelt and personal and 
they way they are delivered just works. This is another winner. 
Deathwish: www.deathwishinc.com (Tony) 


really the sort of thing I want to listen to. It’s ok, it has loud guitars 
and drums, but basically this is rock music with a little punky edge. 
Not bad, but not anything more than ok(ish). I’m guessing this band 
don’t care what I think of them, their sights are set at a different 
demographic. 

Margate: www.hargatemusic.com (Tony) 

NIGHT BIRDS “The Other Side Of Darkness” CD Grave 
Mistake 

So, after the demo, the EPs and the CD compilation of both, Grave 
Mistake release the first album from the wonderful Night Birds. I’m 
very familiar with their sound now, so I knew what to expect, but 
this still had quite an affect on me and still caused me to sit here 
with a big stupid grim on my face. That early ‘80s feel, the surf 
guitar, the energy and the obvious comparisons with all those 
bands I loved all those years ago are here and I can’t get enough. 
Eleven new tracks, plus re-recordings of two songs from their 
demo make up one of the best debut albums I’ve heard in a long 


SATURDAYS KIDS S/T 10" Bombed Out 

Ooh a 10", tricking awesome! The very nicest of all the vinyls. And 
on here we have 5 tracks of top quality post punk/hardcore 
ROCK!, somewhere along the lines of later Fugazi and that ilk, 
songs that ebb and flow and build and crash and all the time 
sounding very intense. Off kilter, melodic yet dischordant but all 
done wrapped around really strong song structures. Song lengths 


Harper’s choice. This record is a benefit for the disaster relief in - 
Japan after this year’s earthquake and tsunami; a cause close to 
the heart of the UK Subs as their guitarist (when Nicky Garratt 
isn’t playing) is Jet, who was back in Japan that day staying with 
his family (just 50 miles south of the Fukushima nuclear plant), 
he insert has Jet’s account of being there when the earthquake 
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hit. Ok, the record; the three songs here aren’t new, although they 
^/ary enormously, one track being just short of 7 mins and one haven’t been released before (apart from the title track which was 
coming in well under 3 mins, madness! Vocals range from talked to a “secret” track on the Singles Collection boxset), they were 
screamed to sung depending on where the song is going and the recorded in 2005 by Harper, Garratt, Gibbs with drummer Jason 
sound is spot on. Great simple artwork and a cool Crass style logo Walker. “Product Supply” is prime UK Subs, the Harper/Garrett 


top it off very nicely. 

Bombed Out: www.bombedout.com (si) 

SECTION 13 “Burning Bridges” CD Boss Tuneage 

This has been a while coming, Section 13’s debut EP must have 
come out two years or so ago. Still it was worth the wait as they 
have taken their time to craft an excellent melodic punk rock 
album. In places it reminds me of Imbalance, but I think that may 
just be the similarity of the vocals, musically this has elements of 
great bands like Toxic Reasons, Zero Boys, Dag Nasty and Articles 
Of Faith; that’s the sort of quality we’re talking about here. Great! 
Boss Tuneage: www.bosstuneage.com (Tony) 

THE SHITTY LIMITS “Specuate/Accumulate” 12” La Vida Es 
Un Mus 


team is a formidable one and they have come up trumps again 
with this one. The B-side has Alvin Gibbs’ “Rare Disease” and 
“Embryo”, both of which hark back to “Endangered Species” era 
Subs. This is a great 7”, and it’s on lovely white vinyl. It is a limited 
release, but its well worth tracking down. 

Time & Matter: PO Box 5261 , CV 37 1 J R - 
www.uksubstimeandmatter.net (Tony) 

VALUES INTACT/ AT HALF MAST split 7” Goodwill 
AT HALF MAST /THE EMBERS split 7” Goodwill 
CARRY THE TORCH / SIGNS OF HOPE split 7” Goodwill 

The first three of a four EP series from Goodwill featuring SxE 
sounding bands with sleeve art by renowned artists, which makes 
up a story based on animal rights and activism. I really like the 


x/ , . , T-. 0 . ... .... . . ... idea behind this, I just wish I liked the music a little more. On the 

You know I love The Shitty Limits, but this was the first of their L x 4 ± .. . , ± „ , . iX 

records that didn’t instantly grab me. Unlike everything else they’ve * rs ; 3 ^ f d 'J" * ?° '* ’ 

put out I had to persevere with this one. but after a few plays it "f Mast offered three songs that although not really the sort of 

. . „ M , ...... ......... . . thing I listen to a lot were fast and made me stop and listen. 

paid off. Now I can appreciate this for what it is, the final release ^ ~ . 1X , M , ; ±1 >lM 

7 * u + u i u i Oddly, on the second EP (blue vinyl) I wasn t really into the At Half 

from one of the best bands the UK has seen in a very long time. 

‘ 7 no m,* o i „ f; nt* Mast son 9 whereas the fast, full steam ahead songs from The 

Great, late 70s like punk, with a lo-fi sound thats so like the more ^ A , 

u ...... ...... . . I, ... Embers sounded ok. The first thing to say about the s eeve art for 

obscure punk bands that sprung up in the first wave. I love all that ±l . . . . . *■*.*■*,.„. lA , . . 

tna tnirri inctallmont ic that it c ru/ Wrian \A/alorw/ \fl/hn rnrl tho art trm 

stuff and now I’m happy to say I love this too. Six tracks on lovely 
blue vinyl. I’ll be sad to see them go, but they have left us with a 
catalogue of fine releases to remember them by. 

La Vida Es Un Mus: www.lavidaesunmus.com (Tony) 

THE SUPER HAPPY FUN CLUB” Go Fun Yourself” CD Throop 


the third installment is that it’s by Brian Walsby who did the art for 
the cover of 7 Seconds “Walk Together Rock Together” 12”. The 
red vinyl record features two bands, first up is California’s Carry 
The Torch who’s heavy SxE doesn’t really do it for me. It’s not 
metal, just heavy and not the sort of thing I can listen to for too 
long. On the flip side are Signs Of Hope from Connecticut who I 
this started with a shouted “yeah yeah yeah” and my ears pricked hoped would be much more my thing, unfortunately they aren’t, 
up as I was instantly reminded of the first Vibrators album. Then it even though there are elements of their songs I do like. When 
all when downhill very rapidly; radio friendly nonsense that I can they play it fast and straight I’m with them, but the breakdowns 


imagine turning up in one of those gad awful American TV shows 
my daughter watches; jeez I can even see the guitarists spinning 
around on stage as they play. Just awful. 

Throop: contact? (Tony) 

‘Complete Punk Singles Collection” 


UK SUBS 
Captain Oi 

There are 28 tracks here, spanning 30 years, and I think I already 


leave me cold, and there’s one of those pesky double bass 
pedals too. I love the coloured vinyl of these EPs and the sleeve 
art and concept is cool, but I can’t see myself playing the record 
very often; however, if you like the modern SxE style of hardcore 
then you’ll be into this, no doubt. 

CD toxset Goodwill: www.goodwillrecords.net (Tony) 


VIOLENT ARREST “Tooth & Nail” CD/LP Boss Tuneage / 


have 27 of them, but that didn’t stop me getting very excited when ^Tadpole 

this arrived. That was despite the fact that this collection is only the"More hard hitting, pissed off punk rock from these veterans of the 
A-Sides, and most of them I have owned in more than one format UK punk scene. These guys really have “been there and done 
for many many years; but Captain Oi have done a wonderful job that”, and they are still finding plenty in our decrepit world to spit 
with the packaging. You open the box and there are two CDs, each their venom at, and spit it they do; angry blasts of hard hitting 


looking like a Record, plus a beer mat and a booklet featuring info 
on all the songs. I didn’t really need to play it as I know these 
songs so well, but I did, more than once and songs like “C.I.D”, 
“Stranglehold”, “Warhead”, as well as the 7 songs that follow, hold 
so many memories for me; every time I hear “Party In Paris” I 
remember being a school boy sat at my desk trying to do my 
homework, but instead being totally wrapped up in this song. It 
also shows that over 30 years the Subs have mostly kept the 
quality high, with only really the terrible “Hey Santa” letting the side 
down. 

Captain Oi: www.captainoi.com (Tony) 

UK SUBS “Product Supply” 7” Time & Matter 


songs that pull no punches. The cover of The Jags’ “Back Of My 
Hand” seems a little out of place here though, unless, as Pete 
Zonked suggested it’s a comment on the News International 
phone hacking business, and I’d like to think it is. Whatever, I 
liked the CD so much that I bought the vinyl from Tadpole as well. 
Boss Tuneage: www.bosstuneage.com / Tadpole: 
tadpolerecords.blogspot.com (Tony) 

WE ARE SHARKS “Join The Merchant Navy (Baby)“ CDEP 
Massive Skull 

I know nothing about this band, and the little bits I read before 
listening mentioned both Motley Crue and Gallows, so I nearly 
threw this in the bin. But they are from Teesside, so I thought I 


Time & Matter is a UK Subs archive website, and they also put out should give them a chance just in case they are friends of Si, and 
the odd release with all proceeds going to a charity of Charlie I didn’t want him steaming down here ready to give me a Chinese 



Burn or something. Thankfully the two songs here don’t sound 
anything like the above two monstrosities; they are driving punky 
tunes full of energy and power. On the evidence of this they’re a 
good band, which is add as this trio don’t have a guitarist, just a 
drummer and two bass players. The distorted bass gives the songs 
a heavy feel, and it all works surprisingly well. 

Massive Skull: www.massiveskull.co.uk (Tony) 

VARIOUS Four way split CD self released 

I’m not sure if this has a title, but no matter, this is a DIY release 
from four Bristol bands, This Ends Here, Fresh Milk, Murder Of 
Crows and Crimwave Inc, each giving us four songs. It’s all on the 
noisy end of punk, some with tunes, some not so much, As with 
most compilations there are bands I like here more than others, but 
I’m not going to single anyone out above the others here as that’s 
not the point; a lot of thought has been put into this release, the 
wrap around sleeve is printed on recycled paper, they have used 
vegetable ink and they have included a lyric sheet with artwork etc. 

I am in favour of releases like this. I think it’s only about £3, so drop 
them a line and get your copy today. 

This Ends Here: www.thisendshere.co.uk - 
info@thisendshere.co.uk (Tony) 

7HIE l/JESSAGIE... 

ARTCORE #28 / £2.75 post paid 

No record this time, but that’s ok, the zine is as packed and 
informative as ever. There is tons to get stuck into here, interviews 
with Cheap Sweaty Fun, Young Offenders, The Estranged, The 
Arrivals and Smogtown, plus a Vautage section with HDQ, Wipers, 
The Proletariat, Modern Method Records, West German Punk and 
a feature on UK zines of the ‘80s. Of course there’s also reviews, 
views and news. Artcore is always a good read, and this issue is no 
different. 

Artcore: www.artcorezine.co.uk (Tony) 

BARBIES DEAD #31 /50p & SAE 

Usual entertaining and chaotic read from this now quite long 
running zine based in Cornwall. Writer Alex maintains his 
enthusiasm for his punk (UK Subs particularly), life in general and 
also managed a decent interview with Eastfield! I was going to try 
and interview them for SD based on their new album “Detonation 
Junction” but he went and asked all the right questions so I had to 
look elsewhere! Anyways, support fanzines, paper zines are few 
and far between now but the 'DIY Old Gits Squad are Ever 
Ready' (DOSSER for short!). 

Barbies Dead: Alex, 'Woodhouse' The Square, Gunnislake, 
Cornwall, PL18 9BW (Gaz) 


GADGIE #26 /price? 

Gadgie 26 is masquerading as This Is Boston Not Melbourne, a 
sequel to This Is Boston Not Boston; an issue that brings 
together for a second time Boston zine scene stalwarts Marv 
Gadgie, Paul InitOnit and Cookie Itchy Bum with the task of 
putting a zine together in a month as a benefit for Sticky Zine 
Shop in Melbourne, Australia. As ever, it’s packed with great 
stuff, including features on Boston’s zines, a trip to London to see 
Tragedy, and interview with Skin Walkers from Australia and the 
usual tomfoorary and mayhem. Just get in touch with Marv and 
buy the damn thing. 

Gadgie: mrgadgie@hotmail.com (Tony) 

GET IN THE VAN #5 / £1 PPD 

First issue of this zine for five years believe it or not! Written by 
an established acquaintance of SD, our man Benny has 
interviewed Calvinball from Sheffield and our own Mr Tony 
Suspect (Who is very kind to me on the subject of drinking when 
he could have said more!). Now our man Benny has been having 
a bit of a battle with 'drink' and documents his life with it and as 
importantly without it! It's actually a sobering read and in places 
made me think of how easy it is sometimes to resort to that 
'need' in times of great personal stresses. No reviews or articles 
apart from Benny's personal account of alcoholism in this issue 
just the interviews. 

Get In The Van: benny_boy35@hotmail.com (Gaz) 

ISSUE #56 /50p& SAE 

The latest installment of the goings on in Basingstoke and 
surrounding areas. This has its own, simple style and it works 
well for this format especially when this comes out so regularly. I 
do like the inclusion of interviews these days, and this new issue 
has Attack! Vipers! And it’s always nice to read their thoughts. 
Issue: 25 Sarum Hill, Basingstoke, R21 8SS - 
issuepunkine@hotmail.co.uk (Tony) 

ZONKED! #12/ £2.50 post paid 

This issue has been a long time in the making, but it has been 
well worth it. Probably a couple less of Pete’s excellent live 
photos, but that means more text to read, so that has to be a 
good thing. Interviews with 1981, Red Dons, Four Letter Word 
and the Night Birds interview that you can find also on the SD 
website.There are also a couple of the always entertaining travel 
diaries; Syria/Lebanon and Krakow, the latter including a trip to 
Auschwitz. Add to all that Pete’s tale of training for the Brighton 
marathon and his extensive punk rock knowledge and you have 
another top issue of this great zine. Long may it keep on running! 
Zonked: c/o 46 Ashford Road, Brighton, BN1 6LJ - 
pete.zonked@btinternet.com (Tony) 






